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NOTICES. 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the neat 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the United Wingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us Sl note, 
which will cover a subscription of 16 issues 
post fice. 

All communications, invitations, tickets 
for concerts, de. «e., Should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 

With a feeling of regret thatis in no way 
mitigated by the wholly unexpected character 
of the news, musical London learned of the 
death of Anton Seidl, a conductor who stood 


among the foremost as an exponent of 
Wagner’s works. A despatch from New York 
tells us that on Monday afternoon, March 28th, 
Mr. Seidl was in his ‘usual good health, and 
enjoyed a hearty meal of fish, Shortly after- 
wards symptoms of poisoning presented 
themselves, attributable, it is said, to 


ptomaines, those subtle alkaloids that give 
tainted food its harmful properties. LEvery- 
thing possible was done to save the musician's 
life, but he sank rapidly, and died at half- 
past ten the same evening. 

Joseph Joachim paid his first professional 
visit to Cheltenham last Wednesday, the 
93rd March, when, associated with Miss 
Fanny Davies, he gave a recital in the new 
and spacious hal] of the Ladies’ College. 
One of the musical staff conneeted with the 
sreat school writes to us: * Besides a goodly 
number of music-lovers from town and 
country, over 500 of our pupils and teachers 
were present, making a formidable majority 
of ladies. After the Joachiin 
evinecd the livelicst interest in inspecting the 
various lecture rooms, the windows and 
statuettes in the library, and the music 
rooms. With all of these he expressed him- 
self delighted, and prouused ‘ever lO pre- 
serve’ the ribbon attached to the floral lyre 
which we of the musical staff (about twenty 
of us) had united to give him.” Cheltenham 
Ladies’ College has much to be proud of ; so 
has Dr. Joachin. 

Mr. Rosenthal contemplates speuding tl 
Easter holiday at Malvern, soon after wb° 
he will leave Kngland for home. 

Dr. Joachim took part in Mr. Elder! 
chamber concert at Lastbourne on TI 
evening, 2ith March, and the occa 


concert, Dry. 
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of course, one of distinction. The great 
violinist has done this service to his former 
pupil in past times, so that the local amateurs 
knew what to expect. Anyhow, they received 
what the Eastbourne critics refer to in 
enthusiastic terms. We are informed that 
these concerts given at Eastbourne, Tun- 
bridge Wells, and Brighton, are doing much 
to iinprove public taste. 

Mr. W. C. Hann has been appointed a 
member of the Queen's private band in the 
place of the late Mr. Howell. 

Mr. Kruse, the violinist, has been added 
to the teaching staff of the Royal College of 
Music. 

Mr. Theodore Werner, whose violin recitals 
were a feature of last year’s season, has left 
Dublin, and established himself in London. 
He is now engaged upon two _ historical 
recitals in Edinburgh, by invitation of the 
Reid Professor of Music, Dr. Niecks. Mr. 
Werner’s examples at the first lecture were 
taken from the works of Corelli, Vivaldi, 
Tartini, Bach, Rust, Viotti, Kreutzer, and 
Rode. 

We regret to hear that Mr. William H. 
Squire has resigned his position as principal 
cellist at the Royal Opera. The demands 
on his time for concert and other work have 
steadily increased of late, and Mr. Squire 
has found himself unable, under existing 
conditions, to place his exclusive services 
at the disposal of the Covent Garden manage- 
ment. : 

Dr. Hans Richter will produce Brahms’ 
Song of Destiny and Beethoven’s Shoral 
Symphony in London the coming June. 

Herr Theodore Werner, whose violin 
recitals last season were such a _ great 
success, is announced to give four Histori- 
cal Recitals under the direction of Mr. 
Ernest Cavour, illustrative of the deve lop- 
ment of ‘ Virtuosice Violin Musie 
(similar to the performances recently given 
by him at the request of Professor Niecks, 
at the Edinburgh University), at the Steinway 
Hali on the evenings of April 22nd, May 
9th and 24th, and June Ist next. The pro- 
grammes are very varied and interesting, 
and Mdlle. Eva Cortesi will be the vocali s 

Miss Eva Cortesi gave a concert at St. 
James’s Hall on March 18th. Agreeable 
variety was introduced into the programme 
by the violoncello solos af Mr. Clyde Twelve- 
trees, while the Hillier Quartet party headed 
the scheme with Haydn’s Emperor Varia 
tions, and concluded it with a Quintet for 
plano and strings by Sinding. 

Master Vernon Warner, the youthful son 
of Mr. H. E. Warner, of Kew, had the 


honour of playing before the Queen and 
several members of her family last month, 
receiving warm congratulations from Her 
Majesty on his performance. 

We regret to announce the death of Henry 
Gibson, the violinist, who was for imany 
years a member of the Philharmonic 
Orchestra and of the Royal Opera, Covent 
Garden, and a most excellent teacher of the 
violin. His kind and genial nature procured 
lim many friends, by whom he will be 
deeply regretted. 

Miss Nadia Sylva, the young violinist who 
vas so successful on Mr. Ffrangeon Davies’ 
spring tour, has been engaged by the 
National Sunday League to play the Andante 
and Finale from the Mendelssohn Concerto, 
with full orchestra, at the Queen’s Iall on 
Sunday evening, the 17th inst. 

We are requested by Messrs. L. Grus & 
Sons, the music publishers, to state that m 
consequence of increase of their business they 
have removed to 143, Regent Street, and 
that the business will in future be conducted 
under the style of the French Music Associa- 
tion. 

Messrs. Puttick & Simpson will hold their 
next sale of musical instruments on Tuesday, 
April 26th. o—enerne ne 
PROVINCIAL. 

Newport, Mou.: A concert of a somewhat unique 
character was yviven in the Tredegar Hall here on 
Vhursday, March 17th, 1898, under the auspices of 
Misses Beak and Poole, Principals of Arlington House 
School, to provide for the endowment of a new cot in 
hospital, when the musical enthusiasts of this town 
(and they are not a few), had the opportunity of 
hearing the grand old Viola da Gamba played for the 
only time in Newport in the memory of its oldest 
inhabitant. The artist was Mr. Henry Saint George, 
the doyen of living gambists, who has already become 
known to us asa visiting examiner of the College of 
Violinists ; and the two solos which he played, ‘ Noe- 
turne in E flat” (Chopin), and “ Muzette,” by De 
Caix d@ Hervelois, procured for him such an ovation, 
that he was obliged to respond to the demand for an 
encore, and did so by an arrangement of Godard’s 
vell-known “* Berceuse,’ which he rendered in truly 
admirable style. In addition to his gamba solos, Mr. 
Saint George played three violin solos, Wieniawski’s 
~ Légende,” Sarasate’s “ Zapateado,” and ‘* Romance 
en Ré,” a delightful work from his own pen, which I 
venture to predict is likely to become a great favourite 
among our local amateurs. I need not tell readers of 
the VIOLIN TiMES, who know of Mr. Saint George’s 
ability as a virtuoso, that all these solos were rendered 
in magnificent style. The choice of works was 
«dmirably adapted to the display of the various 
qualities which constitute a first-class artist—perfect 
technique, musicianly knowledge, and a rendering 
full of sentiment ; firey and gentle, passionate and 
pathetic, by turns. All these qualities Mr. Saint 
George manifested during his performance, and the 
enthusiasm of the audience was aroused to its highest 
pitch. An encore being demanded, Mr. Saint George 
played “ Serenade Napolitaine,” a fine work from the 
pen of his father, Mr. G. Saint George, the well-known 
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composer. This item was given in the most charming 
style. and brought to an end the musical portion of 
an evening Which will long be remembered by lovers 
of stringed instruments in South Wales, many of 
whom had travelled very long distances in order to 
be present. Durirvg the evening some Shakespearean 
recitations were given with considerable dramatic 
power by Mr. and Mrs. Herbert James. si 

Newcastle-on-Tyne : The third and last concert 
given at the new Assembly Rooms by the Messrs. 
Alfred Sigmund, assisted by Dr. Pudor, took place 
on Thursday evening, March 17th, with a capital 
programme. Mencelssohn’s Trio in D minor headed 
the list, and was splendidly rendered Dr. Pudor 
played four pieces, of which it is only necessary to 
mention Herr Popper's best-known compositions, the 
“Tarantella”? and the “ Elfentanz.” ‘lhe ‘cellist 
played with delicate precision the inimitable bizar 
rerie, the ingenuous and dainty weirdness of these 
fascinating little caprices. Herr Alfred Oppenheim 
played Bruch’s * Concerto in G Minor,’ which has not 
been heard here since Dr. Joachim gave it several 
years ago. Herr Alfred Oppenheim’s playing has 
force, breadth, and sensitiveness. The spirit of the 
slow movement, which finds the nerve with several 
touches, was persuasively developed. 

S. G. 





Birmingham : Dr, Joachim, the celebrated violin- 
ist, who was at the concert in the Masonic Hall on 
March 22nd, stayed with some friends in Hagley 
Road. And thereby hangs atale. A well-known lady 
amateur in Birmingham is the fortunate owner of a 
silk fan, which bears on different) panels the auto- 
graphs of Patti, Melba, Rubinstein, Richter, and other 
musical celebrities. Naturally she wished to add Dr. 
Joachim’s signature to the list, and she forwarded 
him the fan, accompanied by an explanatory letter. to 
his temporary address in Hagley Road. ‘lhe Doctor 
is all good nature, and he would have gladly gratified 
the lady, “ but how can I, my dear fellow,” he said to 
her husband, after the concert on Monday night, 
“when I have never seen the fan.” It appears that 
the servant who received the letter and fan handed 
the former to Dr. Joachim as he was leaving for the 
concert, but forgot the fan, which was for some time 
inimminent danger of being used by Mary Ann to 
light the kitchen fire with, or thrown away as 
“rubbidge.” Happily, Dr. Joachim returned in time 
to avert this act of vandalism ; the fan was recovered 
and returned with the maestro’s name on it, to the 
great delight of the lady, who feared that she had 
seen the last of her treasure. 

B. M. 

The New Lyrie Club: A grand smoking concert 
Was given under the direction of Mr. Lawrence Gros- 
smith, on March 27th. Mr. Gorden Tanner, who was 
amongst @ number of artists who contributed to the 
success of the evening, further distinguished himself 
by his rendering some compositions by Neruda, Sara 
sate and Mlynarski. : 

D. T. 

Wolverhampton: Ata grand evening concert given 
by the Choral Society, the gem of the evening was the 
Violin solo of Miss Gertrude Henry Potts. The very 
flattering reception she received, immediately she 
stepped upon the platform, must have been very erati 
fying to her. Her treatment of the “ All Ungherese ” 
(Wilhelm}) displayed a complete mastery of the 
mstrument, and she was vociferously encored. 


Neweastle-on-Tyne: Some of our vocal and instru- 
mentul amateur societies have recently given their 
annual invitation concerts, which, although enjoyable 
to their patrons and friends, hardly call for further 
notice. 

The chief attraction at the last concert of the series, 
ziven under the auspices of the Chamber Music 
Society, on March 29th, was the first appearance in 
our city of The Joachim String Quartet, consisting of 
Messrs. Joachim, Kruse, Wirth, and Hausmann, who 
played upon a complete set of beautiful instruments 
made by Antonius Stradivarius. The three string 
quartets chosen on this occasion were Beethoven's 
quartet in C, op. 59, Schubert's variations from 
quartet in D minor, op. 161, and * Papa Haydn's” 
quartet in G, op. 17, which were rendered with refine- 
ment and dignity. However, it is astonishing how 
limited the repertoire of great artists seems to be, for 
not only the quartets, but also the pianoforte solos. 
* Kreisleriana,’ by Schumann, and Prelude in C sharp 
minor,and the well-worn valse in A flat, op, 34, played 
by Miss Fanny Davies, have had many a hearing at 
these concerts. Dr. Joachim, who was in good form, 
played the * Romance * from his Hungarian Concerts, 
Up, tl, and for an encore Schumann's * Abendlied.” 
Miss Davies played the pianoforte accompaniment on 
a fine Broadwood. 

I am pleased to state that the Chamber Music 
Society —a most excellent institution—will continue 
their concerts next season, and the first concert of the 
nineteenth series will be given by the Richter 
Orchestra in Olympia, on the 19th October, L898. 

At the last Harrison Ballad Concert, in Olympia, on 
March 11th, Mr William Henley—our English Sara- 
sate—received quite an ovation for his marvellous 
performances. After his rendering of Paganini’s 
brilliant show piece, * Theme with Variations,” Mr. 
Henley gave, as an encore, Leonard’s well-known 
“souvenir de Haydn,’ Op. 2, which was followed by 
such an extraordinary demonstration that the violin- 
ist had to appear a third time, and played a brief 
Caprice However, from a true musical and artistic 
standpoint, many music lovers would prefer to hear 
Mr. Henley in some works more worthy of his extra- 
ordinary gifts, chan brilliant show pieces. Mr. 
Loevensohn, the violoncellist, gave a noble rendering 
of an Air by Bach, and for an encore a Preludium 
of that master. 

The Newcastle and Gateshead Choral Union gave 
their second subscription concert at Olympia, on 
March 31st, before a very large audieuce. The first 
part of the concert was devoted to Mr. Edward 
Elgar's Cantata ‘“ King Olaf,’ for chorus, solo, and 
orchestra. In the miscellaneous part of the concert, 
which was most enjoyable, the orchestra played Beet- 
hoven’s overture “ Egmont,”’ and Sir A. C. Macken- 
zie’s Overture, * The Little Minister,” which was an 
interesting novelty, and well played too by the Band, 
under the conductorship of Mr. J. M. Preston, the 
talented and energetic musical director of this pros- 
perous vocal society. 


H. W-r. 


Birkenlead : The closing concert of the Birkenhead 
Winter Evening Entertainments took place on March 
4th, in the Claughton Music Hall. There was a large 
and fashionable attendance. Madame Belle Cole and 
Mr. Douglas Powell were the vocalists. The Schiever 
Quartette played the Quartettes Op. 15, No. 1 
Beethoven, and Bondini’s No. 2 in G, in their usual 
refined and tasteful style. Herr Ernst Schiever’s 
rendering of the Sonata in G minor, by Tartini, was 
masterly, and received quite an ovation. Mr. W. 
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Hatton was equally successful in his performance of 
the ’cello solo. ** Kol Nidrei,” by Max Bruch, 

A concert was given on March 11th, at the Sailors’ 
Home, Liverpool, by the Misses E. and M. Roe and 
their friends, all residents of Birkenhead. The con- 
certed pieces, ‘“‘ The Golden Lyre ” (Herman) and “ Life 
on the Ocean Wave,” were greatly appreciated, also 
the Misses E. Roe and E. Bloor’s violin solos. Miss 
Mabel Roe’s playing of het ‘cello solo, “The Broken 
Melody,” was well received and encored. Mr. Guest 
fave two cornet solos with piano, violin and ‘cello 
accompaniments. A hearty vote of thanks to Captain 
J. W. Lyon Roe and friends closed a really enjoyable 
evening for the sailors. 

The final concert of this season of the Wirral 
Amateur Orchestral Society took place in the Town 
Hall on March 22nd. The conductor, Herr Ernst 
Schiever showed himself master of his orchestra, the 
playing of which was a credit to the socicty. 

The Oxton Orchestral Society finished their season 
with the annual meeting on March 22nd, the presi- 
dent, Mr. G. Medley.in the chair. From all accounts 
it seems that they have had a very successful session, 
the low subscription meeting all expenses. The total 
strength numbers about 35 members. Mr. Bell is the 
treasurer, and the society must be glad to possess him 
as amember, for not only is he a thorough musician, 
but he has made some really fine toned, fine built 
violins and violas. 

April 15th is fixed for Mr. Johs. Kok Alblas’ annual 
concert, the net proceeds to go to the Irish Distress 
Fund. These concerts are chietly composed of his own 
pupils, present and past, but I hear that an exception 
is to be made this time, as Dr. Heinrich Pudor. the 
eminent ‘cello soloist of Edinburgh. is goiny to give 
two items on the programme. 

J. A. K, 

Blairgowrie: The Y.W.P.C.LS, had a record night 
on Wednesday, when an essay was given by Mrs, 
Gregson-Ellis on “The Violins and their Makers.” The 
essayist treated her subject in a way as only a lover 
and enthusiast of the instrument could do. Mrs. Greg- 
son-Ellis is the possessor of a very tine Amati. and is 
an accomplished performer on the instrument. Her 
audience were charmed with the selections she gave 
from her repertoire. Miss E. Robertson presided, and 
Mrs. Kemp proposed a vote of thanks to Mrs, Grevon- 
Ellis, which was heartily responded to. 

Dp. X. 


Reading : On Wednesday afternoon, the 'th March 
Miss Ethel Spiller gave her second violin recital in 
Binfield’s Concert Room. The young artist chose for 
her programme Grieg’s Sonata in F’, the Introduction 
and Adagio from Max Bruch’s G Minor Concerto, the 
“ Légende” of Wieniawski, and the “ Parsifal ” 
Paraphrase of Wilhelmj. She played with verve and 
piquancy, and so sympathetically as to be in perfect 
touch with her audience, and she will doubtless win 
for herself a prominent position among lady violinists, 

Kk, G, 

Wales: The Harmonic Orchestra (practically a mid- 
Wales band), under the leadership of Mr. Vincent 
Davies has given a few concerts at various places, the 
programme being mainly the same at each. Grieg’s 
“Gipsy” Suite, Schubert's “Rosamunde” Overture 
and his Symphony in B minor, with Gounod’s * Romeo 
and Juliet” Selection, were all beautifully rendered. 
The violin solos of Mr. Vincent Davies, especially the 
Rondo Capriccioso (Saint-Saéns) with orchestra, mark 
him as a player of no mean order, his execution being 
excecdingly brilliant. To thi Poole’s Tarantella made a 
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very pretty and acceptable encore. 

An orchestra on a small scale has been started in 
Builth by Mr. W. H. Dean, but no concerts have been 
viven so far, as the performers are all young players, 

G. J. 

Edinburgh, March 5th: Is this the way musical 
history is written? On opening my Strwd this week 
I find that * Heckmann himself played the violoncello 
in the quartet which bore his name.” Among my 
newspaper cuttings I find the following, for which I 
am responsible : * Since writing the above I hear with 
regret the death of Herr Heckmann, iv Glasgow. It 
was evident at the Edinburgh concert that he was 
playing under difficulties, which, however, did not 
detract from his splendid /eading.” 

A, M. 

Kuil's Court: A most successful smoking concert 
was held at the Coleherne Hotel, Barl’s Court, on 
Tuesday, March the 15th, when Mr. W. Butland Lane 
took the chair and Mr. F. Hill the vice-chair. The 
instrumentalists included Messrs. Belehamber (piano), 
Polonaski (violin), and FE. Green (violoncello), — Trios 
by Fesea, Haydn, and Bach, were given with vreat 
effect, and each of the artists named was heard in 
one or two which were much appreciated, 
Several vocalists lent variety to a finely-arranged pro- 
gramme, anda most enjoyable evening was spent by a 
numerous company. ‘The usual toasts having been 
proposed, the health of Mr. Polonaski was drank, 
the concert having been carried out under his direction, 
and he, in returning thanks, expressed his gratitude 
to the artists for their assistance. 

Mr. Polonaski played on this occasion on a new 
violin made by Otto Migge, and the tine quality of its 


solos, 


tone, comparing most favourably with his own 
Guarnerius, was made the object of universal 
admiration, C, K, 


Edinburgh, 19th March : The second concert of Mr. 
James Winram’s violin pupils took place last night in 
Queen Street Hall, Edinburgh. The performances ot 
amateur violinists are too often a terror to the concert- 
goer of sensitive ear. Not so the playing of Mr, 
Wirram’s pupils ; it was thoroughly enjoyable, and 
more than creditable to teacher and taught. — It is 
long since Mr, Winram established his reputation as 
one of the very finest local violinists of whom Edin- 
burgh can boast. The distinguishing characteristics of 
Mr. Winram’s own method are breadth and fulness of 
tone, and correctness of intonation. The same quali- 
ties—and they are two of the most essential qualities 
in fiddle-playing—are observable in the performance 
of his pupils. Like himself, they are not afraid to use 
the bow, and they play asif they meant it. The aid ot 
a few outsiders had naturally to be called in for the 
lower string parts,and likewise for the wind parts, 
and it is about the highest compliment that could be 
paid to the young pupils, that neither as to time nor 
tone were they a drag upon the professionals. They 
attacked like old hands, and played through every 
bar. There was almost nothing to cavil at in any of 
the orchestral numbers. On the contrary, the render- 
ing that was viven to a * Faust” selection would 
have done honour tomany a professional combination. 
It was an achievement of which Mr. Winram might 
well be proud, and the audience showed its apprecia- 
tion in prolonged applause. 

A, M. 


CaumberwetV : A. violin recital of a high order was 
given at the Surrey Masonic Hall on Tuesday evening. 
March 29th, under the direction of Mr. T. E, Gate- 
house. The vivlin classes played a number of classi- 





in 
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eal selectionsin brilliant style, and a quartet, composed 
of Messrs. Gatehouse, H. Pywell, 8. Venables, and G. 


Pywell. gave an exceptionally fine rendering of 


Schubert’s “* Scherzo,” © Adagio,” and * Allegro.” 
Miss Hunnex and Mr. Gatehouse were rapturously 
applauded for a selection on the piano and_ violin. 
Songs were charmingly sung by Miss Kate Cherry, and 
Mr. Charles F. Frood proved an acceptable humourist. 


Northampton, 7th March: Last Saturday evening's 
“Talk” was a musical one. the programme being pro- 
vided by Mr. Fred. Turner, who condu ted, Mr 
Turner’s Ladies’ Orchestra and Violi ! 1 
the instrumental music; ana Mies Norris and Abu 
R. V. Bailey were the soloists. The hall was crowded 
in every part, many being turned away disappointed. 
Mr. Councillor Jackson presided. Mr. Fred. Turner 
himself, besides bearing the burden of the arrange- 
ment of the programme, contributed a most able 
rendering of * 5th Air Varie™ (C. de Beriot). The 
applause which greeted the performance was most 
hearty. Mr. H, Landergan was the efficient accom- 
panist. 






D. J. B. 

Bristol: On Saturday night, April 2nd, a grand 
orchestral concert was given by the Society of In- 
strumentalists at the Colston Hall, under the direction 
of Mr. George Riseley, with Me. Hareld Bernard as 
leader, The violin-concerto by Max Bruch was given 
with much effect by Miss Maud Riseley, who may well 
be congratulated upon a performance so graceful and 
refined. ‘The audience showed how thoroughly they 
appreciated her skill by the enthusiastic applause 
which followed her clever performance. The pro- 
vramme also included Mendelssohn's * Meeresstille.” 
Mozart’s Symphony in E_ flat, and Mendelssohn's 
“Capriccio ” in B minor, Op, 22, in which Miss Rose 
Thomas took the piano solo part, acquitting herself in 
a2 most admirable manner. It is plain from the per- 
formance, under the direction of Mr. Riseley. that the 
society is accomplishing an excellent work. and this 
wasevidently the opinion of the auditors, among whom 
were the Duke and Duchess of Beaufort. by the hearty 
manner in which they recognised each effort. , 


E.. Bb. 


‘“ ABROAD.” 

A museum of Scandinavian musical instru- 
ments has been opened at Copenhagen, and is 
spoken of highly. Some of the examples are 
curious and interesting, among them a trom- 
bone dated 1690, a cavalry trumpet used in 
the Thirty Years’ War, and a clarinet 
marked 1702. A Finland cantéle, of which 
only two specimens are known, is also on 
view. Concerts are given, at which the 
antique instruments are used to illustrate 
the music of their respective periods. 

Bergen is to have a musical festival, from 
June 27th to July 3rd next. under the diree- 
tion of Edward Grieg. There will be 500 
performers, and the programmes will contain 
nothing but Norwegian compositions. Let 
no one describe these as Scandinavian, or 
= Grieg will desire to know the reason 

rhy, 





Miss Theresina Tua is leaving Rome for 
St. Petersburg and Siberia. She is said to 
be the first non-Russian violinist who has 
resolved upon a tour so far East. But, of 
course, the Siberian railway makes easy 
what was once difficult. 

At the Royal ‘ Academie des Amateurs de 
Jusique,’ Lisbonne, on March 23rd, took 
place a brilliant concert, which was attended 
by an aristocratic and fashionable andience., 

ae 

M. Victor :lussla, nade a parlicaiar Lapres 
sion by the way in which it rendered the Ruy 
Blass Overture and two numbers of 
Moskowski’s suite. The violinist on this 
occasion was Mdlle. Dias da Silva (pupil of M. 
Hussla), who charmed greatly by her play- 
ing with much taste ‘‘ Le Soupir” (Hubay) 
and ‘L’Insouciance” (Gabriel Marie), 
besides several other items, Mdlle. Julietta 
Mara proved a most acceptable pianist, and 
earned much applause.—For April 2nd _ is 
announced the annual concert of M. Hussla 
with great attractions, and a treat is promised 
on the occasion of the 80th Academic 
Concert, when it is intended to give Viotti’s 
Ist Symphonie Concerto for two violins with 
orchestra accompaniment, M. César Mires 
and M. José Carneiro (the two first violins 
of the orchestra) taking the soli on this 
occasion. 

A Chamber Concert, the programme of 
which was entirely devoted to the works of 
Bohemian composers, was given in Chicago 
on March 23rd, before a large and apprecia- 
tive audience. The artists included Mrs. 
Gertrude Murdough (piano), Mr. Joseph 
Vilim (violin), and Mr. John Kalas (violon- 
cello), with several vocalists. The instru- 
mental items included a very interesting trio 
Op. 15, by Smetana, ‘Trio Elegie” by Jiranek, 
“ Barearolla” by Ondricek, and ‘‘Zdomoviny” 
by Smetana, both for violin, a violoncello, 
Idylla, by Kalas, and a trio Mazurka, by 
Neruda. 


THE BEST STRADIVARI. 


REFUTATION OF FIDDLE FABLES, 
(From the German, translated by EB, Polonaski, by 
Albert Payne.) 

(Das Neue Blatt.) 

(Coneluded from Pave 92.) 

Is it not a real blessing if there are still so 
many rich people who take so much interest in 
the art of past centuries, that they expend large 
sums for beautiful instruments, in order to pre- 
serve them in fine condition? If it had not 
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been for great fiddle enthusiasts like Count 
Coziodi, Salabue, Gillott, Goding, Tawley, the 
Duke of Camposelice, Plowden, the Count Falmouth, 
Fountaine, ete. ete, a large proportion, yes, 
IT will say most of the old instruments. still 
in existence would either have been totally ruined, or 
else they would have been in a very dilapidated 
state. The question now arises whether these old 
instruments have, in reality, reached such a high 
price that they are inaccessable to good artists, most 
of whom are earning three or four times the income of 
former years. All artists of repute possess excellent 
instruments, which they have either bought, or else 
they may have been given to them by their admirers. 
Tt is only natural that a young virtuoso cannot expect 
at once to be heard on a Stradivari or Guarneri of the 
first rank. Spohr has played for years on a very 
ordinary German fiddle made by Buchstadter, and has 
earned his first laurels on it If a young artist 
can prove himseif worthy of it, he soon finds an 
opportunity to acquire a good instrument. Professor 
Joachim, Sarasate, Hoffman and Suk, W. Neruda, 
Felix and Waldemar Meyer, Petschnikow, Ondricek, 
and many others, have been presented with very beau 
tiful instruments. 

I also maintain that there are still in existence 
many excellent instruments suitable for all good 
artists. Stradivari, according to best resources, made 
about 1,000 violins, of which between four to five 
hundred are still preserved, looking quite apart from 
the Amati’s, Guarneri’s, Bergonzi’s, Guadavnini’s, 
Montagnana’s, Lupot’s, kc.: ariongst these there are 
many, which as regards tone, equal a Stradivari ; these 
instruments are therefore suitable for artists,and in 
some instances they may even surpass a Stradivari. 
As I have now conclusively shown, violinists are not 
at all yet hard up, for everyone who interests himself 
for Italian instruments, and the preservation of which 
he has at heart, can only wish that there might also 
be in Germany very many rich people ready to take an 
intere-t in violin collecting. Then they would not go 
to ruin, and they would remain preserved for future 
generations as examples of the highest that can be 
obtained. 

In order to once more come back to the heading of 
this article, viz., “‘ The Best Stradivari,” in reality one 
can not speak of it at all. For the lay-man the best 
and the most valuable would undoubtedly be the one 
that sounds best. At first glance this is quite right, 
but contrary to facts. The value of an instrument 
depends upon four qualifications :— 

(1) Whether it is undoubtedly genuine. 

(2) Whether it has originally been the best example 
of the master, for every maker has also produced some 
inferior instruments to others. 

(3) From the state of its preservation, i.c., whether 
it has been much repaired, whether the scroll and 
varnish are original, &e. 

(4) Of the quality of the tone. 

These are beautifully preserved Stradivari and 
Guarneri violins, which do not possess a remarkably 
fine tone. These are, comparatively speaking, of 
little value to the artist, but they are valuable to the 
collector. Again, on the other hand there are some 
magnificently sounding violins which are invaluable 
to the artist. which, however, have been much 
repaired or which may not have been orivinally 
remarkable examples of the master who made them ; 
these are not much sought after by the collector, 
and their prices will therefore never reach a 
high level. 

I know of a Stradivari which is well known to 
have a false scroll and has also been much repaired 
but notwith-tanding, posresses a mavnifticent tone. the 
vreatest which I have ever heard from a Stradivari. 





very 


This instrument is invaluable for the artist, but for 
the collector it is of relatively very small value, and 
the price will never be raised by the latter, but more 
likely by the dealers, who require violins for artists, 
whom they charge the highest possible prices. 

Many fables are also told relative to prices which 
have been paid. The highest sum is the one which 
has been paid for the so-called “ Messie” Strad which 
was bought for 2000 guineas by Mr. Crawford, of 
Edinburgh. This Strad is regarded as the most 
beautiful and best preserved example. It has only 
had six owners since the death of Stradivari, and 
these were: Stradivari's youngest son Paul, Count 
Cozio di Salabue, Tarisio, the well-known dealer, who 
would not part with it and guarded it for about 30 
years without showing it to anybody ; Vuillaume, the 
celebrated Paris violin maker, who left it to his two 
daughters, Alard, his son-in-law, and Mr. Crawford. 
The instrument is said to be in perfect condition, and 
looks like new. The prices which have been paid for 
the other three celebrated Stradivari violins (The 
Tuscan, Betts and Dolphin) are not reliably known, 
but I do not believe them to exceed £1,500. For one 
of the three Stradivari violins in possession of Dr. 
Joachim, £1,250 was paid. the same for the Molique 
Strad, which is now in possession of Mr. W. Meyer. 
For the Laub violin, which is owned by Mr. 
Petschnikow, 20,000 rubles (about £2,100) are said to 
have been paid, but this is only a vague rumour. I 
should very much doubt it whether the Ernst 
Stradivari now played by Lady Hallé really possesses a 
present time value of £2,000, but I would not 
think it improbable that this sum would be paid for it 
if it were for sale, not that 1 consider it the most 
beautiful, or the best preserved one, or the one pos- 
sessed of the largest tone. but simply for the one reason 
that it has a historical value by its having been played 
upon for many years by the great virtuoso Ernst, as 
well as Lady Hallé. For the same reason Payanini’s 
Guarneri or the Stradivari, which are now owned by 
Dr. Joachim and Sarasate, would realise a price far in 
excess to its real market value. These are enthusiasts 
prices, which have little or nothing to do with the real 
qualities of the respective instruments, and which can 
therefore not be accepted as market values. A really 
well preserved sound and well sounding Stradivari now 
costs in London or Paris (the acknowledged markets 
of the world) £750 to £1.%50, Guarneri the same, 
Nicolo Amati £300 to £600, Bergonzi up to £500, J. 
B. Guadagnini £200 to £350, Montagnana about the 
same, kc. Notwithstanding that for instruments of 
the very first ranks England is willing to pay the best 
prices ; instruments of second, third, or fourth ranks 
are much more numerous thanin Germany. 

Frenchmen and Englishmen have discussed this 
important question for half a century earlier than the 
Germans ; they had the necessary money which was 
wanted in Germany, and the result of it is that they 
can pass a sharper and more ripened judgment than 
we. Such a judgment can only be got at by the 
inspection and comparison of many instrumenis of 
every single maker; it must, of course, be anticipated 
that the person is naturally gifted, and there is more 
opportunity given in the very large towns, like Paris 
and London. Every dealer there knows, that an 
instrument which he sells is, or can be, immediately 
submitted to so many connoisseurs and he will take 
good cure not to ask an unreasonable price or to sell 
an ungenuine instrument for a venuine one. as he 
stands the risk to lose his good name. 

Of the celebrated four Stradivaris. only one, the 
Bett’s, was temporarily in Germany. It belonged 





during that time to Mr. J. Zweifel, of Stuttgart. but 
is now again in England. 
THR END. 
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| GREAT NOVELTY. 
HART & SON, NOW READY. 


| SCRAP ALBUM, No. 1. Contents: Portraits and 
DEALERS IN | Riographies of the following violinists and_violon- 
cellists : W.. E. Whitehouse. August Wilhelm), 
Gladys May Hooley. J. Harold Henry. Adolphe 
Cremona & Other Jnstruments. Pollitzer, Edith Smith, John Dunn, Heinrich M, 
Hain, Eldina Bligh. J. B. Poznanski, René Ortmans, 
A. Simonetti, W. Ten Have, Gabriele Wietrowetz, 
Hildegard Werner. Fred Furnace, Kathleen Thomas, 

César Thomson, F. Whiteley. 
er Duss SCRAP ALBUM, No. 2. Contents: Portraits and 
: Biographies of the following vi linists and violon- 
cellists : Lyell Tayler, Stanley W. G. Barfoot, G, 
de Angelis, Marcello Rossi, Gertrude Henry Potts, 
Eugtne Ysaye. The Kneisel Quartet. Jan van Oordt, 
\loys Kettenus, Theodore Werner, Arthur Darley, 
Marian Jay. Alice Liebmann, Nadia Sylva. Heinrich 
of the | Dittmar. Thomas Jolley, Hannah  Rees-Jones, 

Herbert Walenn. 

SCRAP ALBUM. No. 3. Contents: The following 


et-O Duro 


Manufacturers Importers 


of Guaranteed 


English-made Finest Quality articles from the pen of Wallace Sutcliffe: Tints 
and Helps for Violinists” (over 40 columns). 
Violins, of * Abyssinian Fiddlers,” Karl Frederick Abel.” 


* Fugitive Poems on the Violin,” “ Fiddle Ornamen- 
ITALIAN tation,” a Of the Influence of Violin: Tones on 

Animals,” and ** Sherlock Holmes as a Violinist. 

Further Scrap Albumsare in preparation, 
STRINGS. The demand for these Albums having been great, 
further orders can only be executed in the order they 
are received, and only as long as my stock of back 
numbers will last ; therefore, order carly to save dis- 
appointment. Price of each volume, Is, post free. 


J. H. SPRAGGS, 
10, Hiidyard Road, Lillie Bridge, 
London, S.W. 


Tested Strings prepared expressly for ASHDOWN EDITION 


richly Oil 
Varnished. 





HART & SON ne 
STANDARD VIOLIN MUSIC. 
Bas ; TIOLIN AND PIANO.) Fett 
Good Violins from Three Guineas. Vol iti satiate ;: 
— : a Lyric Album ( ) pleces) are . 3 8 
Violins for Beginners from One Guinea. 2. Diehl Six Gavottes ee = es 
z = 3. Buremiiller. Three Nocturnes... a 
Bows, Cases, Guitars, Italian Mandolines. Well * I a 
° ecLler aye WMst, acs FLU’ a anit 
Book I. (7 pieces) ‘ch son ie - © 
> ‘ . ‘ 5. Weller and Ernst. Les gages d'amitieé 
Repairs of all kinds carefully exccutcd by ex. | Book II. SG icien . 7 x22, Se 
peri need and skilful workmen on the premises, 6. Ernst. Four morceaux de salon... _— : «& 
7. Kayser. Four Sonatinas. Op. 58 ... = 2 @ 
S, Lanee, Six pieces r itil mete l 0 


LIsTS ON APPLICATION, . | 
9, Spohr. Grand Violin School, complete ... 4 0 


} 10. Baillot. Formula (Scales and Arpevgios) 1 0 
—_— ia ‘ ll. Diehl. Popular pieces (Nos. | to 6 6 
Merssks. Hart & Son have at present an unique 1 Hol | : gee | 
} . re . , , S, 0 iF c aer, \ 4 } ‘ "cle ixt ( eEcE = 
collection of Violins, Violas. Violoncellos, ee Reet oa “ Four characteristi pleces, = 
by the Old Masters ae Ace 7 ee ; 
J the ( isters, I Spohr, Concerto Dramatiqu¢ Op. 17 a 1 OU 
14. Molique, Six melodies, Op. 86... a 
15>. Merkel. Six Bawatelles Op. 149 ... ia 1 6 


16, Papini, Six characteristie pied 
(To he continued.) 
; Epwin ASHDOWN. 
' NEW YOK (Limited.) TORONTO 
LONDON. 


28, WARDOUR STREET, 
LONDON, W, 
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ENGLISH VIOLIN MAKERS. 
By B. J. SAUNDERS. 
(Continued from page 46, Vol. V.) 
WILLIAM FORSTER. 

The third William Forster was a son of the 
preceding. He was born in January, 1764, 
in London, and evinced talent for his father’s 
trade at a very early age, a violin being 
mentioned as having been made by him when 
he was about fifteen years old. He was an 
undoubtedly talented maker, but lacked energy 
and application to business. He preferred 
to take matters easily and to devote himself 
to amateur acting and other amuseinents 
He only made a few really fine violins, the 
remainder being very poorly finished. 

His label runs :— 

WILLIAM FORSTER, JUNR.. 
Violin. Violoncello, Tenor, and Bow Maker. 
1810, Also Music Seller. No. 43. 
To their Royal Highnesses the Prince of Wales and 
the Duke of Cumberland. 

Later on he used a somewhat different 
ticket, narrower and bearing on one side the 
crest of the Prince of Wales, and upon the 
other a lion and crown, with garter :— 

WILLIAM Forster, 
Violin, Violoncello, Tenor. and Bow Maker 
To their Royal Highnesses the Prince of Wales and 
the Duke of Cumberland. — London. 

He added ‘ Junr.” after his name, and the 
number of the instrument with a pen and 
ink. 

He seeins to have had a fairly extensive 
business in selling and exchanging violins of 
all kinds. He speculated unwisely and lost 
nearly all his money, and ¢ uso his inheritance 
from his father Being of a despondent dis- 
position, he teok his losses to he art, and died 
on July 24th, 1824. 

There was yet another William Forster, 
the fourth of this name. He was the eldest 
son of the third William Forster, and was 
born in 1788. Heis said to have been a clever 
workman, but his devotion to various other 
matters prevented him from achieving even 
moderate distinction as a violin maker, He 
was by turns an athlete and angler, a violon- 
cello player, and even a clown. He is believed 
to have made one or two good i Instruments, 
wnd some common ones to the nuinber of 
about a dozen. He died sudde nly when only 
thirty-six years of age. . 

The last representative of the Forste 
family was :— 


Siuon AnvREW Forsren, 
the fourth son of the third William lorster. 
He was born in 1801, and was taucht by his 
father, his eldest brother, and by Samuel 
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Gilkes, who worked for a time for his father. 
He did not make a very large number of 
instruments, and those he did make were not 
of special excellence. He labelled them:— 
S. A. Forster. 
Violin, Tenor, and Violoncello Maker. 
No. London. 
He is best remembered by bis i author- 
ship with Mr. William Sandys of the ‘ His- 
tory of the Violin,” — was published 
in 1864, and which was the first important 
work on the violin published in this country. 

Simon Andrew Forster died in 1869, and 

with him ended the long line of the Vorsters. 
SAMUEL GILKES. 

He was a native of Northamptonshire, 
where he was born in L787. lle was 
apprenticed to Charles Harris, and became a 
workman of the third William Forster, in 
1810. There is some diversity of opinion 
respecting the date when he left the service 
of Dawsbae. Mr. S. AL a who was 
taught by Gilkes for a time, states that Gilkes 
entered the service of William Forster in 
1810, and remained with hiin about ten years. 
Mr. Hart, who was articled to Gilkes in 1320, 
says that the latter /eft Forster and began on 
his own account in 1810. As in that year he 
was but 23 years of age, it wonld seem that 
the dates given by Forster are the more likeiy 
to en correct. He died in 1827. ILe was an 
unc ubtedly fine maker, and copied both 
Nic olas + nati and Stradivarius well, but his 


opies of the former are the more numerous. 
His sou “ay holes are well carved, and his 
varnish is of a brownish yellow ecolou 


(To be continued.) 


MR. JAMES WATTS’ COLLECTION 
OF VIOLINS. 
By W. Hampson. 
(Fellow of the College of YViolinists, and Loca 
Representative of the Colleg: ; ekport a 


Buxton.) 


(Concluded from p. 7%.) 

After I had looked at the 1684 Strad and the Joseph 
Guarnerius del Jesu, Mr. Watts brought a tiful 
violin case into the room which was 1 





Sons. of London, for the Paris Exhibition. Phe case 
Wis very tastefully inlaid, and ntal Ll spring 
itch for holding the bow. ip his case re it =e 
if the prettiest violins I have ever seen the back being 
striped like a tiger. Che following isa Up of the 
uarantee :— 
We cert fy that the violin shown us this d Ly by L, 
Veermai labelled si tus Seraphin., « 7 dat 
1736. the production of this maker. and one of the 


Signed William &. ill 


yu imens to be seen.— 


and Sons.” 





Lady Hallé examined this violin.a avs she neve 
“aw anything like it, Fleming, in his work called 
-The Fiddle Fanciers’ Guide. speaks as follows: 

Santo Serafino was an exquisite maker In many 
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ways. The artistic and picturesque functions of the 
violin maker were undoubtedly exercised by him to a 
considerable extent, and anything more lovely so far 
as regards outward appearance than some of his work, 
both big and little, could scarcely be found. For 
beautiful wood, finished work, splendid varnish, a rich 
and brilliant golden brown, if Santo Serafino does not 
rival Stradivari, it is difficult te say who does. His 
margin and corners are exquisitely finished — the 
margins being rather narrow—and, altogether, he 
makes bright and beautiful instruments, such as even 
Stradivari might have been proud of had they only 
possessed the proper tone. In the latter respect they 
are considerably behind, but not in any other. His 
instruments are somewhat rare.” The next violin I 
cast my eyes upon was a very good Strad copy, by J. 
b. Vuillaume, of Paris ; then a Jean Carl Kloz Witten- 
wald 17——; another French violin by Gabrielli ; 
also a very fine specimen of “Johannes Baptista 
Guadagnini, Cremonensis, Fecit Taurini Alumnus 
Antoni Stradivari.” Thisisa very fine instrument, 
slab back, and beautiful orange red varnish. This 
violin was lent to Herr Willy Hess one night when he 
was leading Sir Charles Hallé’s orchestra. He played 
a symphony upon it, and the tone was quite distinct 
at times above the other violins. In mentioning this 
circumstance to me Mr. Watts observed :—*I was 
rather alarmed when Mr. Hess began to applaud the 
lady vocalist in the next piece by striking his bow on 
the back of my violin.” Shades of Guadagnini look 
down on us! No wonder Mr. Watts was alarmed. 
Talk about making Mr. Hess a present of a fine violin, 
why it’s enough to dishearten his greatest admirer. Mr. 
Watts possesses another very fine violin by Ferdinandus 
Gagliano Filius Nicholai Fecit, 1762 ; also a fine 
old violoncello by Petrus Guarnerius ; also a viol da 
vamba. ca 
ARTICLE V. 

ACCOUNT OF THE STRADIVARI 
VIOLIN NOW IN THE POSSESSION OF 
JAMES WATTS, ESQ., CHEADLE. 

**72, Wardour Street, London. 

~ We certify that the violin shown us this day isa 
genuine Stradivarius. The date on the label, which 
looks like 1721, we do not think is correct, as the style 
ot the work points to a later date. 

“We should think the date to be 1728 or 1729. 
This violin has always had the reputation of a fine 
tone.” 

(Signed) « WILLIAM E. HILL & SONS.” 


~ 4th day of October, 1886.” 


~ This Stradivarius violin was taken by a gentle- 
man’s servant into the shop of a music-seller named 
Morgan, who carried on business in Crawford Street, 
Marylebone, between 1860 and 1870. The footman 
wanted to buy a concertina, the value of 25s., and 
offered the fiddle in exchange, but this Morgan refused. 
A man called ‘Jack the painter,’ who played in the 
streets in the winter, was in the shop at the time 
buying astring. He said he would take the fiddle at 
253.,and asked Morgan to give the man the concertina. 
This bargain was made, and for some years ‘Jack the 
painter’ played the violin about the streets, more 
particularly in the districts of Notting Hill and 
Marylebone. Eventually he brought the violin to Mr. 
W. E. Hill, and sold it to him for £25, this being what 
he asked for it. although fully aware of what he had. 
The violin was sold by Mr. Hiil, upon condition that 
it should be put in proper order, for £80 to Mr. David 
Laurie. ‘Jack the painter’ had taken the violin to 
pieces himself. and left glue as black as pitch both 


inside and out He sold the violin when he wanted 
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money. (I believe that is a very common want.) The 
violin must have been purchased by ‘Jack the painter’ 
about 30 years ago.—William E. Hill and Sons, 
November 28th, 1894.” 

This interesting little account has not been pub- 
lished before, aud is a plain and correct statement of 
facts. Mr. Watts paid Mons. Veerman £700 for this 
violin. In reading this short history of an interesting 
Stradivarius violin, we hardly know whether to extend 
our sympathy or our blame to Morgan, the music 
dealer. To say the least he must have been awfully 
slow to let a poor street player come into his shop and 
pick up a violin which is now worth close on £1,000 
for a 25s. concertina, when he might have had his 
violin called the “ Morgan Stradivari ” just as another 
violin is called the “ Betts Stradivari.” One thing [ 
wish to say with regard to this violin,and that is in the 
guarantee by Hill, you will remark these words, 
* This violin has always had the reputation of a fine 
tone.” Many people will tell you their violin 
possesses a fine tone, but that remark is often sup- 
positious and does not reston any sure jfooting, but 
this is madea special point in the Hills’ guarantee. 
The instrument is a beautiful red Strad, and the wood 
is like velvet. 

* Joseph Guarnerius del Jesu, 1730. 

“ W. Jacoby. May 10th, 1884. 

“ We guarantee the violin by Joseph Guarnerius 
del Jesu, 1730, as original in all its parts, and as 
having been sold to Mr. Goding about 40 years since, 
afterwards owned by Mr. Gillott, who disposed of it to 
Mr. Charles Reade, from whom it passed into our 
possession. 


(Signed) HART & SON.” 


Hill’s guarantee of above :— 

* We certify that the violin sold by us to James 
Watts, Esq., was made by Joseph Guarnerius del Jesu, 
whose label dated 1730 the instrument bears. We are 
selling the violin for Mr. Richard Bennett, of South- 
port. The particulars of its history are given at the 
bottom of page 5 in the catalogue, and show that the 
instrument was formerly in the possession of Mr. 
Goding, then Mr. Gillott ; also Charles Reade, the 
famous novelist. 

“WM. E. HILL & SONS. 

* March 18th, 1893.” 


Another very peculiar violin Mr. Watts has in his 
possession is a wavy violin ; that is, every part of the 
violin is shaped like waves ; neither the f f holes nor 
the scroll aré exempt from this wavy appearance, and 
the ribs have a most peculiar look owing to this freak 
of the makers. The gentleman who sold it to Mr. 
Watts always held to the opinion of it being a Stradi- 
vari violin, but there is a doubt about it. 

Letter from H, Albrecht concerning waved 
violins :— 

** Blackpool, 1887. 

“ Mr. Watts.—Dear sir.—In obedience to your wish 
to see the Stradivarius violin, I have sent it to Man- 
chester. Mons. Julien was the only judge who ever 
saw one like it. I refer to*its peculiar shape with 
regard to its waves. Hehad seen two of the same sort 
it Italy, and he told Mr. Wieniawski in my presence 
that he could rely on its being wenuine., 

‘Mr. Otto Bernhardt has had the instrument in 
his hands, During the war, when Napoleon I. was in 
Italy, it was saved from the flames out of a convent 
An officer brouvht it to Switzerland, and sold it toa 
musician in the Canton of Berne. My father got it in 
exchanve for a Steiner violin of great value. It ha- 
been in our family for 57 years. 
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novelist should be short of a dramatic situation. 
Surely there is material enough in these violin his- 
tories to supply authors with a grand plot. If the 
histories of different old violins could be written, they 
would excel half the fictitious stories now published. 
I forgot to mention that the Gagliani violin was 
formerly in the possession of Arthur Bryson, of 
Cheadle, an enthusiastic amateur of that village. | 
Mr. Watts has two more violins, but they are | 
modern. One was made by a German called Todt, | 
which in English means Death. The other isa | 
French violin, made by a maker called Helle. So you | 
see he is not content with buying good Italian violins, | : ; 
but he ordersthem from Death and even Helle. Healso | OR SALE.—Exceptionally fine toned Italian 

| 

| 

| 

| 

| 


Charge for insertion, 20 words 6d. and 4d. for every additional 

word. Trade Advertisements not inserted in this column. 

Advertisements to be addressed to the SEcRETARY, 38, War- 
wick Road, Earl’s Court, London, S.W. 


I insert this account in case some of our famous | OUR SALE AND EXCHANGE MART. 
| 
OR SALE.—Splendid Italian Violoncello £35. 
Particulars, Delta, c/o Editor, The Violin Times. 


OR SALE. — Gooi English four-stringed Double 

Bass, splendid condition, model back, slight 

1821 ; price £20. Address, Watson, 74, Marmion Road, 
Lavender Hill, S.W. 


possesses some fine bows by Voirin, Tubbs, and Tourte. ; Violin. Address, particulars, Mr. W. Forster, 
Mr. Watts made a very good attempt to gain 28, Coleherne Road, West Brompton, S.W. 

possession of the Tuscan Stradivarius, as he offered 

Hill and Sons, London, £1,000 and the 1684 Strad,. but 

the offer was refused. The Strad, the 1684, was, I 

believe, at one time in the possession of Viscount 

Holkestone. There was a law suit over the scroll. A 

Paris maker in repairing the violin had removed the 

scroll and put on another. He had, so the story | 
| 


OR SALE.—Two old Violins, full playing order, 
fine tone. Address, F., Callow Street, Chelsea, 
S.W. 


ANTED TO BUY.—A genuine Italian Violin 
of the Amati kind. suitable for lady. Address, 
Amati, c/o Editor, The Violin Times, 38, Warwick 


goes, sold the genuine scroll for £60, and made an Road. Earl’s Court. 8.W 


an imitation one. He was, however, made to return 


it. I hope Mr. Watts will live long to enjoy his gems | OR SALE.—Old Violin with case and bow, cheap. 
of art. I think I have stated before in my notes on | Address, Mr. E. Jackson, 72. Dawes Road, 
how to “ Study the Violin” that heisan enthusiastic | Walham Green, S.W. 

amateur, and has financially helped the cultivation of | 

the musical art. Until quite recently he has had two | OR SALE.—Davidson's work on Violin Making 
orchestral societies, also a choral society ; and I wish we and Makers, Fifth Edition (latest), revised, 


had a few more gentlemen like him about Stockport. [| enlarged. Geo. Pirie, 22, Willowbank Crescent, 
( Concluded.) | Glasgow. 





Studio for Cremona Violin Construction 
OTTO MIGGE, 


Honorary Member of the Conservatotre at Barcelona 







(.duthor of “The Secret of the Celebrated Italian 
Violin Makers, discovered and 
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“Tt affords me great pleasure to say 
that I have tried two violins by Otto 
Migge, in Coblentz, which are distin- 
guished by their excellent workmanship, 
clear, full tone, and easy response.” 
(Signed) JoserrH JOACHIM 





REPAIRS EFFECTED ONLY IN INSTRUMENTS 
BY THE OLD MASTERS 
Restoration of Tone Guaranteed. 
PROSPECTUS ON APPLICATION. 
11, St. JAmEs’s TERRACE, REGENT’S Park, Lonpox, N.W 
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TIMES. SUPPLEMENT. 


OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments 


which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attention 


)f artists. amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE ALL 


GUARANTEED OLD. 


Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Hon. Sec., College of Vaolinests, 


VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 

Storioni 

Gaetano Guadagnini 
Michel Platner (Rome) 
Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 

Giovanni Varotti 
Lipp, 1783 

Maffei 


Allon Martinez 
Sylvestre 

Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 
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Mr. T. GILBY BRIGGS, F.C.V. 


(From a Photograph by J. Palmer Clarke, Cambridge). 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 


er cided improvement on the old two footed 





a | Bridge. 
(4) | HERR DAVID POPP ER rays: “ It possesses 
ont J all the advantages you claim for it. 
pALENT ? Mons. JOHANNES Ww )LFF says: “ While 
Ges cS$2¢_ it greatly improves the inner strings, the 
outer strings are more clear. 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones 
ne —in fact,they are very much weaker. This is 
tear WY because the outer Strings have a direct bearing 

. s > on the belly of the Instrument, whereas the 

j {\/ \ {\ { inner ones have not. 
' ' \|  BONN'S NEW BRIDGE WITH FOUR 
f | FEET renders each String perfect. Clear ring- 





aes - ing tone, clearer pizzicufo notes, notes in high 
positions more mellow. greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 


SAMPLE VIOLIN BRIDGE 1s. 14. 


Used at the Principal Oonservateoires on 
the Continent. 

Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 





BONN’S “PREMIER” STRINGS, 
Fok VIoLIN, ViouA, "CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 


chemical experiments conducted by J. Elwin Bonn, M.SO.L., 















F.C.V, L.Mus, In their preparation they are anbjected to chem- 
treatwent which renders them comparatively unaffected by 

moisture and heat of the hand, at tlhe same time giving cheney a 

more brilliant volume of tone, greater durability, and such strength 

that thes E” bear pullipg up to * A,” thus sti vidi I 

strain than anv other string ever produced. &: 

a test before leaving the hands of the invents 


Price List Post Free. 


5s. post free 


J.EDWIN BONN, 26, High St., Brading, Isle of Wieht 


Sample packets 1s. 1d., ] 


oe Auctions of Musical Property. 


M™ Shs. PUTTICK AND SIMPSON bee to 

nnounce that they will hold special Sales of 
Basle P yperty, on or about the Both ot every 
Month. Property intended for insertion, or pars 
ticulars of same sufficiently detailed for the Cataloone, 
hould reach us ten days prior to that date. Auction 
Gallery, (7, Leivester Square, London, W.C. Estab- 
lisheel 1704 


FOR SALE. 
VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts, 
For full particulars address 
UARNERIUS, 
¢ o Editor * The Violin Times,” 
38. Warwick Road, Farl’s Court. 8. W, 


Mr. E. POLONASKI, 


For the convenience of his West End patrons, attends 
twice weekly to receive ee at the new premises ot 
lhe ¢ lege of \ lolinists. ¢ . Mortimer Street. Regent 
Street, W. _ 
For particulars, terms. &c.. please address, 
WR. EL. POLONASKI, 
«0 College of Violinists, Limited, 
34. Mortimer Street. W, 


{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, tc be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the lst of each month. 


All business communications such as Advertise- 


ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free)... on ae oi 2s. 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eee 3s. Od. 
Trade supplic d by Wa. Reeves, 185, Fleet Street E.C, 
West end Agents: St. Cec1n1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucner, 54, Mortimer Street, W. 
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Mr. T. GILBY BRIGGS, F.C.Y. 

Originally intended for a business career, 
Mv. Briggs affords another of the many 
instances in which youths have, by virtue 
of a pronounced musical taste and an early 
indication of ability, gradually drifted into 
the ranks of professional musicians. Ile 
received his first lessons on the violin from 
his father when 10 years old, and afterwards 
was placed for a short time with Herr 
Gompertz. 

Mr. Briggs’ first public appearance was at 
aw coneert in the Guildhall, Cambridge, at 
the age of thirteen, when he played a duet, 
y Krommer, Op. 33, with his sister. When 
seareely 17 years old he passed the Senior 
Local Examination in connection with the 
Royal Academy of Music, and acquitted him- 
self so satisfactorily that he was advised by the 
examiner to adopt violin-playing with more 
earnestness. Following the advice of the 
examiner, Mr. Briggs entered upon a course 
of study at the Guildhall School of Musie, 
and afterwards finished his musical education 


under the guidance of the violin virtuoso, Mr 
Eugene Polonaski. 

Notwithstanding his rapidly - increasing 
connection and the consequent demands on 
his time, he, by devoting every spare inoment 
to his work, sueceeded in passing the 
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: VIOLIN REPAIRS. 


All instruments — requiring repairs should be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 


well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 


i re 
He is in every respect to he 


father, George Chanot, London, 1873—1880. 


; 

trusted with the repairing of the finest instruments of Cremona, as_ the 

following extracts will fully show. “For four generations the Chanot 

| family have had a European reputation as makers of violins, ’cellos, 
The house has also been always famous for the 


hows, ete. . oo.) . 
unerring judgment of its members in respect to the antique violins by 
In addition to 





the great masters in which they have dealt... .. 


maintaining the high repute of the family as makers of and dealers 


in Violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced, 
The “EDITION CHANOT” is’. familiarly known throughout — the 
He also supplies every 


= 
. —e~ 





professional and amateur world. in * he wh 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 


instruments Commit them to his eare, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 
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COLLEGE OF VIOLINISTS, 


LIMITED, 


LONDON, W. 
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THE PROSPECTUS. OF 


The TEACHING — DEPARTM ENT, 
SYLLABUS 


AND . ae 


OFFICIAL LIST OF MUSIC, 


For the Year 1898, 


Ark Now Reavy. Numerous Alterations and Additions. Copies will be 


sent gratis and posi free on application to the How. Src. of the College. 
TEACHERS’ CERTIFICATES are Now AWARDED. 


Full information.can be obtained of the Hon, Sxc., 


Mr. G. FOUCHER, 
MORTIMER STREET, 
LONDON, W. 
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NOTICES. ptomaines, those subtle alkaloids that give 
= : ; . tainted food its harmful properties. Lvery- 
_ hose of owr subscribers whose subserip- thing possible was done to save the musician's 
. tions are now due are requested to forward ihe life, but he sank rapidly, and died at halt- 

a; amount for the next 12 months with as little past ten the same evening. 
delay as possible, or tie posting of their Joseph Joachim paid his first professional 
‘ copies will be discontinued, : visit to Cheltenham last Wednesday, the 
; Annual subscription (12 issues) 2s. 6d. post 23rd March, when, associated with Miss 
ce Mee for the United Kingdom, and 3s. for Fanny Davies, he gave a recital in the new 
¥ America, the Colonies, and abroad. Our and spacious hall of the Ladies’ College. 











American subscribers may remit us Sl note, 
which will cover a subscription of 16 issues 
post jice. 

All communications, invitations, tickets 
for concerts, &c., dc., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 


With a feeling of regret thatis in no way 


One of the musical staff connected with the 
great school writes to us: * Besides a goodly 
humber of music-lovers from town and 
country, over 500 of our pupils and teachers 
were present, making a formidable majority 
of ladies. After the concert, Dr. Joachim 
evinced the liveliest interest in inspecting the 
various lecture roois, the windows and 
statuettes in the library, and the music 
rooms. With all of these he expressed him- 
self delighted, and promised ‘ever to pre- 
serve’ the ribbon attached to the floral lyre 


& mitigated by the wholly unexpected character which we of the musical staff (about twenty 
of the news, musical London learned of the of us) had united to give him.” Cheltenham 
’ death of Anton Seidl, a conductor who stood Ladies’ College has much to be proud of ; so 
: among the foremost as an exponent of has Dr. Joachim. 

th Wagner's works. A despatch from New York Mr. Rosenthal contemplates spending the 
- tells us that on Monday afternoon, March 28th, Easter holiday at Malvern, soon after which 






Mr. Seidl was in his usual good health, and 
enjoyed a hearty meal of fish. Shortly after- 
wards symptoms of poisoning presented 
themselves, attributable, it is said, to 


he willleave Mugland for home. 

Dr. Joachim took part in Mr. Elderhorst’s 
chamber concert at Kastbourue ou Thursday 
evening, 24th Mareh, wid the occasion was, 
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of course, one of distinction. The great 
violinist has done this service to his former 
pupil in past times, so that the local amateurs 
knew what to expect. Anyhow, they received 
what the Eastbourne critics refer to in 
enthusiastic terms. We are informed that 
these concerts. given at Eastbourne, Tun- 
bridge Wells, and Brighton, are doing much 
to improve public taste. 

Mr. W. C. Hann has been appointed a 
member of the Queen’s private band in the 
place of the late Mr. Howell. 

Mr. Kruse, the violinist, has been added 
to the teaching staff of the Royal College of 
Music. 

Mr. Theodore Werner, whose violin recitals 
were a feature of last year’s season, has left 
Dublin, and established himself in London. 
He is now engaged upon two _ historical 
recitals in Edinburgh, by invitation of the 
Reid Professor of Music, Dr. Niecks. Mr. 
Werner's examples at the first lecture were 
taken from the works of Corelli, Vivaldi, 
Tartini, Bach, Rust, Viotti, Kreutzer, and 
Rode. 

We regret to hear that Mr. William H. 
Squire has resigned his position as principal 
cellist at the Royal Opera. The demands 
on his time for concert and other work have 
steadily increased of late, and Mr. Squire 
has found himself unable, under existing 
conditions, to place his exclusive services 


at the disposal of the Covent Garden manage- 


ment. 
Dr. Hans Richter will produce Brahms’ 
Song of Destiny and Beethoven’s Thoral 
Symphony in London the coming June. ~ 
Herr Theodore Werner, whose violin 
recitals last season were such a great 
success, is announced to give four Histori- 
cal Recitals under the direction of Mr. 
Ernest Cavour, illustrative of the develop- 
ment of ‘ Virtuosic Violin Music ” 
(similar to the performances recently given 
by him at the request of Professor Niecks, 
at the Edinburgh University), at the Stein way 
Hali on the evenings of April 22nd, May 
9th and 24th, and June Ist next. The pro- 
grammes are very varied and _ interesting, 
and Mdlle. Eva Cortesi will be the vocali s 
Miss Eva Cortesi gave a concert at St. 
James's Hall on March 18th. Agreeable 
variety was introduced into the programme 
by the violoncello solos af Mr. Clyde Twelve- 
trees, while the Hillier Quartet party headed 
the scheme with Haydn’s Emperor Varia- 
tions, and concluded it with a Quintet for 
piano and strings by Sinding. 


Master Vernon Warner, the youthful SORE 


of Mr. H. E. Warner, of Kew, had 4% 
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honour of playing before the Queen and 
several members of her family last month, 
receiving warm congratulations from Her 
Majesty on his performance. 

We regret to announce the death of Henry 
Gibson, the violinist, who was for many 
years a member of the Philharmonic 
Orchestra and of the Royal Opera, Covent 
Garden, and a most excellent teacher of the 
violin. His kind and genial nature procured 
him many friends, by whom he will be 
deeply regretted. 

Miss Nadia Sylva, the young violinist who 
was so successful on Mr. Ffrangeon Davies’ 
spring tour, has been engaged by the 
National Sunday League to play the Andante 
and Finale from the Mendelssohn Concerto, 
with full orchestra, at the Queen’s Hall on 
Sunday evening, the 17th inst. 

We are requested by Messrs. L. Grus & 
Sons, the music publishers, to state that in 
consequence of increase of their business they 
have removed to 143, Regent Street, and 
that the business will in future be conducted 
under the style of the French Music Associa- 
tion. 

Messrs. Puttick & Simpson will hold their 
uext sale of musical instruments on Tuesday, 
April 26th. 


PROVINCIAL. 

Newport, Mon.: A concert of a somewhat unique 
character was yiven in the Tredegar Hall here on 
Thursday, March 17th, 1898, under the auspices of 
Misses Beak and Poole, Principals of Arlington House 
School, to provide for the endowment of a new cot in 
hospital, when the musical enthusiasts of this town 
(and they are not a few), had the opportunity of 
hearing the grand old Viola da Gamba played for the 
only time in Newport in the memory of its oldest 
inhabitant. The artist was Mr. Henry Saint George, 
the doyen of living gambists, who has already become 
known to us as a visiting examiner of the College of 
Violinists ; and the two solos which he played, ‘“ Noc- 
turne in E flat” (Chopin), and “‘ Muzette,” by De 
Caix d’ Hervelois, procured for him such an ovation, 
that he was obliged to respond to the demand for an 
encore, and did so by an arrangement of Godard’s 
well-known “ Berceuse,” which he rendered in truly 
admirable style. In addition to his gamba solos, Mr. 
Saint George played three violin solos, Wieniawski’s 
“ Légende,” Sarasate’s “ Zapateado,” and ‘‘ Romance 
en Ré,” a delightful work from his own pen, which I 
venture to predict is likely to become a great favourite 
among our local amateurs. I need not tell readers of 
the VioLIN TiMESs, who know of Mr. Saint George’s 
ability as a virtuoso, that all these solos were rendered 
in magnificent style. The choice of works was 
admirably adapted to the display of the various 
qualities which constitute a first-class artist— perfect 
technique, musicianly knowledge, and a rendering 
full of sentiment ; firey and gentle, passionate and 
pathetic, by turns, All these qualities Mr. Saint 
George manifested during his performance, and the 
enthusiasm of the audience was aroused to its highest 
pitch. An encore being demanded, Mr. Saint George 
played “ Serenade Napolitaine,” a fine work from the 
of his father, Mr, G. Saint George, the well-known 
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composer. This item was given in the most charming 
style, and brought to an end the musical portion of 
an evening which will long be remembered by lovers 
of stringed instruments in South Wales, many of 
whom had travelled very long distances in order to 
be present. Durivg the evening some Shakespearean 
recitations were given with considerable dramatic 
power by Mr. and Mrs. Herbert James. 
G. P. 

Newcastle-on-Tyne: The third and last concert 
given at the new Assembly Rooms by the Messrs. 
Alfred Sigmund, assisted by Dr. Pudor, took place 
on Thursday evening, March 17th, with a capital 
programme. Mendelssohn’s Trio in D miuor headed 
the list, and was splendidly rendered. Dr. Pudor 
played four pieces, of which it is only necessary to 
mention Herr Popper’s best-known compositions, the 
“Tarantella” and the “Elfentanz.” ‘The ‘cellist 
played with delicate precision the inimitable bizar- 
rerie, the ingenuous and dainty weirdness of these 
fascinating little caprices. Herr Alfred Oppenheim 
played Bruch’s “ Concerto in G Minor,” which has not 
been heard here since Dr. Joachim gave it several 
years ago. Herr Alfred Oppenheim’s playing has 
force, breadth, and sensitiveness. The spirit of the 
slow movement, which finds the nerve with several 
touches, was persuasively developed. 

8. G. 


Birmingham: Dr. Joachim, the celebrated violin- 
ist, who was at the concert in the Masonic Hall on 
March 22nd, stayed with some friends in Hagley 
Road. And thereby hangs atale. A well-known lady 
amateur in Birmingham is the fortunate owner of a 
silk fan, which bears on different panels the auto- 
graphs of Patti, Melba, Rubinstein, Richter, and other 
musical celebrities. Naturally she wished to add Dr. 
Joachim’s signature to the list, and she forwarded 
him the fan, accompanied by an explanatory letter, to 
his temporary address in Hagley Road. The Doctor 
is all good nature, and he would have gladly gratified 
the lady, “ but how can I, my dear fellow,” he said to 
her husband, after the concert on Monday night, 
“when I have never seen the fan.” It appears that 
the servant who received the letter and fan handed 
the former to Dr. Joachim as he was leaving for the 
concert, but forgot the fan, which was for some time 
in imminent danger of being used by Mary Ann to 
light the kitchen fire with, or thrown away as 
“rubbidge.” Happily, Dr. Joachim returned in time 
to avert this act of vandalism ; the fan was recovered 
and returned with the maestro’s name on it, to the 
great delight of the lady, who feared that she had 
seen the last of her treasure. — 





The New Lyric Club: A grand smoking concert 
was given under the direction of Mr. Lawrence Gros- 
smith, on March 27th. Mr. Gorden Tanner, who was 
amongst a number of artists who contributed to the 
success of the evening, further distinguished himself 
by his rendering some compositions by Neruda, Sara 
sate and Mlynarski. 

D, T. 

Wolverhampton: At a grand evening concert given 
by the Choral Society, the gem of the evening was the 
violin solo of Miss Gertrude Henry Potts. The very 
flattering reception she received, immediately she 
stepped upon the platform, must have been very grati- 
fying toher. Her treatment of the “ All Ungherese ” 
(Wilhelmj) displayed a complete mastery of the 
instrument, and she was vociferously encored. 
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Neweastle-on-Tyne: Some of our vocal and instru- 
mental amateur societies have recently given their 
annual invitation concerts, which, although enjoyable 
to their patrons and friends, hardly call for further 
notice. 

The chief attraction at the last concert of the series, 
given under the auspices of the Chamber Music 
Society, on March 29th, was the first appearance in 
our city of The Joachim String Quartet, consisting of 
Messrs. Joachim, Kruse, Wirth, and Hausmann, who 
played upon a complete set of beautiful instruments 
inade by Antonius Stradivarius. The three string 
quartets chosen on this occasion were Beethoven's 
quartet in C, op. 59, Schubert's variations from 
quartet in D minor, op. 161, and “Papa Haydn's” 
quartet in G, op. 17, which were rendered with refine- 
ment and dignity. However, it is astonishing how 
limited the repertoire of great artists seems to be, tor 
not only the quartets, but also the pianoforte solos. 
“ Kreisleriana,” by Schumann, and Prelude in C sharp 
minor,and the well-worn valse in A flat, op, 34, played 
by Miss Fanny Davies, have had many a hearing at 
these concerts. Dr. Joachim, who was in good form, 
played the “ Romance * from his Hungarian Concerts, 
Op, 11, and for an encore Schumann's “ Abendlied.” 
Miss Davies played the pianoforte accompaniment on 
a fine Broadwood, 

I am pleased to state that the Chamber Music 
Society —a most excellent institution—will continue 
their concerts next season, and the first concert of the 
nineteenth series will be given by the Richter 
Orchestra in Olympia, on the 19th October, L898, 

At the last Harrison Ballad Concert, in Olympia, on 
March 11th, Mr William Henley—our English Sara- 
sate—received quite an ovation for his marvellous 
performances. After his rendering of Paganini’s 
brilliant show piece, ** Theme with Variations,” Mr. 
Henley gave, as an encore, Leonard’s well-known 
“Souvenir de Haydn,” Op. 2, which was followed by 
such an extraordinary demonstration that the violin- 
ist had to appear a third time, and played a brief 
Caprice However, from a true musical and artistic 
standpoint, many music lovers would prefer to hear 
Mr. Henley in some works more worthy of his extra- 
ordinary gifts, chan brilliant show pieces. Mr, 
Loevensohn, the violoncellist, gave a noble rendering 
of an Air by Bach, and for an encore a Preludium 
of that master. 

The Newcastle and Gateshead Choral Union gave 
their second subscription concert at Olympia, on 
March 3lst, before a very large audience. ‘he first 
part of the concert was devoted to Mr. Edward 
Elgar's Cantata “King Olaf,’ for chorus, solo, and 
orchestra. In the miscellaneous part of the concert, 
which was most enjoyable, the orchestra played Beet- 
hoven’s overture “ Egmont,” and Sir A. C. Macken- 
zie’s Overture, “ The Little Minister,” which was an 
interesting novelty, and well played too by the Band, 
under the conductorship of Mr. J. M. Preston, the 
talented and energetic musical director of this pros- 
perous vocal society. 


H. W-r, 


Birkenhead ; The closing concert of the Birkenhead 
Winter Evening Entertainments took place on March 
4th, in the Claughton Music Hall. There was a large 
and fashionable attendance. Madame Belle Cole and 
Mr. Douglas Powell were the vocalists. The Schiever 
Quartette played the Quartettes Op. 14, No. 1 
geethoven, and Bondini’s No. 2 in G, in their usual 
refined and tasteful style. Herr Ernst Schiever’s 
rendering of the Sonata in G minor, by Tartini, was 
masterly, and received quite an ovation, Mr. W, 
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Hatton was equally successful in his performance of 
the ’cello solo, *‘ Kol Nidrei,”’ by Max Bruch, 

A concert was given on March 11th, at the Sailors’ 
Home, Liverpool, by the Misses E. and M. Roe and 
their friends, all residents of Birkenhead. The con- 
certed pieces, “‘ The Golden Lyre ” (Herman) and “ Life 
on the Ocean Wave,” were greatly appreciated, also 
the Misses E, Roe and E. Bloor’s violin solos. Miss 
Mabel Roe’s playing of her ‘cello solo, “The Broken 
Melody,” was well received and encored. Mr. Guest 
gave two cornet solos with piano, violin and ’cello 
accompaniments. A hearty vote of thenks to Captain 
J. W. Lyon Roe and friends closed a really enjoyable 
evening for the sailors. 

The final concert of this season of the Wirral 
Amateur Orchestral Society took place in the Town 
Hall on Match 22nd. The conductor, Herr Ernst 
Schiever showed himself master of his orchestra, the 
playing of which was a credit to the society. 

The Oxton Orchestral Society finished their season 
with the annual meeting on March 22nd, the presi- 
tent, Mr. G. Medley,in the chair. From all accounts 
it seems that they have had a very successful session, 
the low subscription meeting all expenses. The total 
strength numbers about 35 members. Mr. Bell is the 
treasurer, and the society must be glad to possess him 
as a member, for not only is he a thorough musician, 
but he has made some really fine toned, fine built 
violins and violas, 

April 15th is fixed for Mr. Johs. Kok Alblas’ annual 
concert, the net proceeds to go to the Irish Distress 
Fund. These concerts are chiefly composed of his own 
pupils, present and past, but I hear that an exception 
is to be made this time, as Dr. Heinrich Pudor, the 
eminent ‘cello soloist of Edinburgh, is going to give 
two items on the programme. 

J. A. K. 


Blairgowrie; The Y,W.P.C.LS, had a record night 
on Wednesday, when an essay was given by Mrs, 
Gregson-Ellis on “The Violins and their Makers.’ The 
essayist treated her subject in a way as only a loyer 
and enthusiast of the instrument could do. Mrs. Grey- 
son-Ellis is the possessor of a very fine Amati, and is 
an accomplished performer on the instrument. Her 
audience were charmed with the selections she gave 
from her repertoire. Miss E. Robertson presided, and 
Mrx. Kemp proposed a vote of thanks to Mrs, Gregon- 
Ellis, which was heartily responded to. 

D. N. 


Reading : On Wednesday afternoon, the 9th March, 
Miss Ethel Spiller gave her second violin recital in 
Binfield’s Concert Room. The young artist chose for 
her programme Grieg’s Sonata in F, the Introduction 
and Adagio from Max Bruch’s G Minor Concerto, the 
“Légende” of Wieniawski, and the “ Parsifal ” 
Paraphrase of Wilhelmj. She played with verve and 
piquancy, and so sympathetically as to be in perfect 
touch with her audience, and she will doubtless win 
for herself a prominent position among lady violinists. 


Wales: The Harmonic Orchestra (practically a mid- 
Wales band), under the leadership of Mr. Vincent 
Davies has given a few concerts at various places, the 
programme being mainly the same at each. Grieg’s 
“Gipsy” Suite, Schubert's “ Rosamunde"’ Overture 
and his Symphony in B minor, with Gounod’s * Romeo 
and Juliet” Selection, were all beautifully rendered. 
The violin solos of Mr. Vincent Davies, especially the 
Rondo Capriccioso (Saint-Saéns) with orchestra, mark 
him as a player of no mean order, his execution being 
exceedingly brilliant, To this Poole’s Tarantella made a 





very pretty and acceptable encore. 

An orchestra on a small scale has been started in 
Builth by Mr. W. H. Dean, but no concerts have been 
given so far, as the performers are all young players. 

G. J. 
Edinburgh, March 5th: Is this the way musical 
istory is written? On opening my Strad this week 
I find that “ Heckmann himself played the violoncello 
in the quartet which bore his name.’ Among my 
newspaper cuttings I find the following, for which I 
am responsible : “ Since writing the above I hear with 
regret the death of Herr Heckmann, iu Glasgow. It 
was evident at the Edinburgh concert that he was 
playing under difficulties, which, however, did not 
detract from his splendid leading.” - 


Earl's Court: A most successful smoking concert 
was held at the Coleherne Hotel, Earl’s Court, on 
Tuesday, March the 15th, when Mr. W. Butland Lane 
took the chair and Mr. F. Hill the vice-chair. The 
instrumentalists included Messrs. Belchamber (piano), 
Polonaski (violin), and E. Green (violoncello). Trios 
by Fesca, Haydn, and Bach, were given with great 
effect, and each of the artists named was heard in 
one or two solos, which were much appreciated. 
Several vocalists lent variety to a finely -rranged pro- 
gramme, anda most enjoyable evening \ 1s spent by a 
numerous company. ‘The usual toasts having been 
proposed, the health of Mr. Polonaski was drank, 
the concert having been carried out under his direction, 
and he, in returning thanks, expressed his gratitude 
to the artists for their assistance. 

Mr. Polonaski played on this occasion on a new 
violin made by Otto Migge, and the fine quality of its 
tone, comparing most favourably with his own 
Guarnerius, was made the object of universal 
admiration, ». K, 

Edinburgh, 19th March : The second concert of Mr. 
James Winram’s violin pupils took place last night in 
Queen Street Hall, Edinburgh. The performances of 
amateur violinists are too often a terror to the concert- 
goer of sensitive ear. Not so the playing of Mr. 
Winram’s pupils; it was thoroughly enjoyable, and 
more than creditable to teacher and taught. It is 
long since Mr, Winram established his reputation as 
one of the very finest local violinists of whom Edin- 
burgh can boast. The distinguishing characteristics of 
Mr. Winram’s own method are breadth and fulness of 
tone, and correctness of intonation. The same quali- 
ties—and they are two of the most essential qualities 
in fiddle-playing—are observable in the performance 
of his pupils. Like himself, they are not afraid to use 
the bow, and they play asif they meantit. The aid of 
a few outsiders had naturally to be called in for the 
lower string parts, and likewise for the wind parts , 
and it is about the highest compliment that could be 
paid to the young pupils, that neither as to time nor 
tone were they a drag upon the professionals. They 
attacked like old hands, and played through every 
bar. There was almost nothing to cavil at in any of 
the orchestral numbers. On the contrary, the render- 
ing that was given to a “Faust” selection would 
have done honour to many a professional combination. 
It was an achievement of which Mr. Winram might 
well be proud, and the audience showed its apprecia- 
tion in prolonged applause. = 


CumberweU: A violin recital of a high order was 
given at the Surrey Masonic Hall on Tuesday evening, 
March 29th, under the direction of Mr. T. E, Gate- 
house. The violin classes played a number of clasei- 








cal selectionsin brilliant style, and a quartet, composed 
of Messrs. Gatehouse, H. Pywell, S. Venables, and G. 
Pywell, gave an exceptionally fine rendering of 
Schubert's “ Scherzo,” “ Adagio,’ and “ Allegro.” 
Miss Hunnex and Mr. Gatehouse were rapturously 
applauded for a selection on the piano and violin. 
Songs were charmingly sung by Miss Kate Cherry, and 
Mr. Charles F, Frood proved an acceptable humourist. 
A 

Northampton, 7th March : Last Saturday evening’s 
* Talk” was a musical one, the programme being pro- 
vided by Mr. Fred. Turner, who conducted. Mr. 
Turner’s Ladies’ Orchestra and Violin Class provided 
the instrumental music ; and Miss Norris and Master 
R. V. Bailey were the soloists. The hall was crowded 
in every part, many being turned away disappointed. 
Mr. Councillor Jackson presided. Mr. Fred. Turner 
himself, besides bearing the burden of the arrange- 
ment of the programme, contributed a most able 
rendering of “ 5th Air Varie” (C. de Beriot). The 
applause which greeted the performance was most 
hearty. Mr. H, Landergan was the efficient accom- 
panist. 

‘ D. J. B. 


Bristol: On Saturday night, April 2nd, a grand 
orchestral concert was given by the Society of In- 
strumentalists at the Colston Hall, under the direction 
of Mr. George Riseley, with Me. Haruld Bernard as 
leader. The violin-concerto by Max Bruch was given 
with much effect by Miss Maud Riseley, who may well 
be congratulated upon a performance so graceful and 
refined. The audience showed how thoroughly they 
appreciated her skill by the enthusiastic applause 
which followed her clever performance. The pro- 
vramme also included Mendelssohn’s “ Meercsstille,” 
Mozart’s Symphony in E, flat, and Mendelssohn's 
* Capriccio” in B minor, Op. 22, in which Miss Rose 
Thomas took the piano solo part, acquitting herself in 
a most admirable manner. It is plain from the per- 
for.nance, under the direction of Mr. Riselev, that the 
society is accomplishing an excellent work, and this 
was evidently the opinion of the auditors, among whom 
were the Duke and Duchess of Beaufort, by the hearty 
manner in which they recognised each effort. 


ae 


* ABROAD.” 


A museum of Scandinavian musical instru- 
ments has been opened at Copenhagen, and is 
spoken of highly. Some of the examples are 
curious and interesting, among them a trom- 
bone dated 1690, a cavalry trumpet used in 
the Thirty Years’ War, and a clarinet 
marked 1702. A Finland cantéle, of which 
only two specimens are known, is also on 
view. Concerts are given, at which the 
antique instruments are used to illustrate 
the music of their respective periods. 

Bergen is to have a musical festival, from 
June 27th to July 3rd next, under the direc- 
tion of Edward Grieg. There will be 500 
performers, and the programmes will contain 
nothing but Norwegian compositions. Let 
no one describe these as Scandinavian, or 
Mr. Grieg will desire to know the reason 
why. 
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Miss Theresina Tua is leaving Rome for 
St. Petersburg and Siberia. She is said to 
be the first non-Russian violinist who has 
resolved upon a tour so far East. But, of 
course, the Siberian railway makes easy 
what was once difficult. 

At the Royal ‘‘ Academie des Amateurs de 
Musique,” Lisbonne, on March 23rd, took 
place a brilliant concert, which was attended 
by an aristocratic and fashionable audience. 
The orchestra, under the direction of its 
illustrious conductor and notable violinist, 
M. Victor Hussla, made a particular impres- 
sion by the way in which it rendered the Ruy 
Blass Overture and two numbers of 
Moskowski’s suite. The violinist on this 
occasion was Mdlle. Dias da Silva (pupil of M. 
Hussla), who charmed greatly by her play- 
ing with much taste ‘‘ Le Soupir” (Hubay) 
and ‘L’Insouciance’” (Gabriel Marie), 
besides several other items, Mdlle. Julietta 
Mara proved a most acceptable pianist, and 
earned much applause.—For April 2nd is 
announced the annual concert of M. Hussla 
with great attractions, and a treat is promised 
on the occasion of the 80th Academic 
Concert, when it is intended to give Viotti’s 
lst Symphonie Concerto for two violins with 
orchestra accompaniment, M. César Mires 
and M. José Carneiro (the two first violins 
of the orchestra) taking the soli on this 
occasion. 

A Chamber Concert, the programme of 
which was entirely devoted to the works of 
Bohemian composers, was given in Chicago 
on March 23rd, before a large and apprecia- 
tive audience. The artists included Mrs. 
Gertrude Murdough (piano), Mr. Joseph 
Vilim (violin), and Mr. John Kalas (violon- 
cello), with several vocalists. The instru- 
mental items included a very interesting trio 
Op. 15, by Smetana, ‘Trio Elegie” by Jiranek, 
“ Barcarolla” by Ondricek, and ‘‘Zdomoviny” 
by Smetana, both for violin, a violoncello, 
Idylla, by Kalas, and a trio Mazurka, by 
Neruda. 


THE BEST STRADIVARI. 


REFUTATION OF FIDDLE FABLES, 


(From the German, translated by EB. Polonaski, by 
Albert Payne.) 
(Das Neue Blatt.) 
(Concluded from Page 92.) 

Is it not a real blessing if there are still so 
many rich people who take so much interest in 
the art of past centuries, that they expend large 
sums for beautiful instruments, in order to pre- 
serve them in fine condition? If it had not 
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been for great fiddle enthusiasts like Count 
Coziodi, Salabue, Gillott, Goding, Hawley, the 
Duke of Camposelice, Plowden, the Count Falmouth, 
Fountaine, etc. ete, a large proportion, yes, 
I will say most of the old instruments. still 
in existence would either have been totally ruined, or 
else they would have been in a very dilapidated 
state. The question now arises whether these old 
instruments have, in reality, reached such a high 
price that they are inaccessable to good artists, most 
of whom are earning three or four times the income of 
former years, All artists of repute possess excellent 
instruments, which they have either bought, or else 
they may have been given to them by their admirers. 
It is only natural that a young virtuoso cannot expect 
at once to be heard on a Stradivari or Guarneri of the 
first rank. Spohr has played for years on a very 
ordinary German fiddle made by Buchstadter, and has 
earned his first laurels on it If a young artist 
can prove himself worthy of it, he soon finds an 
opportunity to acquire a good instrument. Professor 
Joachim, Sarasate, Hoffman and Suk, W. Neruda, 
Felix and Waldemar Meyer, Petschnikow, Ondricek, 
and many others, have been presented with very beau 
tiful instruments. 

| also maintain that there are still in existence 
many excellent instruments suitable for all good 
artists. Stradivari, according to best resources, made 
about 1,000 violins, of which between four to five 
hundred are still preserved, looking quite apart from 
the Amati’s, Guarneri’s, Bergonzi’s, Guadagnini's, 
Montagnana’s, Lupot’s, &c.: ariongst these there are 
many, Which as revards tone, equal a Stradivari ; these 
instruments are therefore suitable for artists,and in 
some instances they may even surpass a Stradivari. 
As I have now conclusively shown, violinists are not 
at oll yet hard up, for everyone who interests himself 
for Italian instruments, and the preservation of which 
he has at heart, can only wish that there might also 
be in Germany very many rich people ready to take an 
intere-t in violin collecting. Then they would not go 
to ruin, and they would remain preserved for fdture 
generations as examples of the highe-t that can be 
obtained. 

In order to once more come back to the heading of 
this article, viz., “ The Best Stradivari,” in reality one 
can not speak of it at all. For the lay-man the best 
and the most valuable would undoubtedly be the one 
that sounds best. At first glance this is quite right, 
but contrary to facts, The value of an instrument 
depends upon four qualifications :— 

(1) Whether it is undoubtedly genuine. 

(2) Whether it has originally been the best example 
of the master, for every maker has also produced some 
inferior instruments to others. 

(3) From the state of its preservation, i.¢., whether 
it has been much repaired, whether the scroll and 
varnish are original, &c. 

(4) Of the quality of the tone. 

These are beautifully preserved “Stradivari and 
Guarneri violins, which do not possess a remarkably 
fine tone. These are, comparatively speaking, of 
little value to the artist, but they are valuable to the 
collector. Again, on the other hand there are some 
magnificently sounding violins which are invaluable 
to the artist. which, however, have been much 
repaired or which may not have been originally 
remarkable examples of the master who made them ; 
these are not much sought after by the collector, 
and their prices will therefore never reach a very 
high level. ; 

I know of a Stradivari which is well known to 
have a false scroll and has also been much repaired, 
but notwithstanding, possesses a magnificent tone, the 
vreatest which I have ever heard from a Stradivari. 


This instrument is invaluable for the artist, but for 
the collector it is of relatively very small value, and 
the price will never be raised by the latter, but more 
likely by the dealers, who require violins for artists, 
whom they charge the highest possible prices. 

Many fables are also told relative to prices which 
have been paid. The highest sum is the one which 
has been paid for the so-called “ Messie” Strad which 
was bought for 2.000 guineas by Mr. Crawford, of 
Edinburgh. This Strad is regarded as the most 
beautiful and best preserved example. It has only 
had six owners since the death of Stradivari, and 
these were: Stradivari’s youngest son Paul, Count 
Cozio di Salabue, Tarisio, the well-known dealer, who 
would not part with it and guarded it for about 30 
years without showing it to anybody ; Vuillaume, the 
celebrated Paris violin maker, who left it to his two 
daughters, Alard, his son-in-law, and Mr. Crawford. 
The instrument is said to be in perfect condition, and 
looks like new. The prices which have been paid for 
the other three celebrated Stradivari violins (The 
Tuscan, Betts and Dolphin) are not reliably known, 
but I do not believe them to exceed £1,500. For one 
of the three Stradivari violins in possession of Dr. 
Joachim, £1,250 was paid. the same for the Molique 
Strad, which is now in possession of Mr. W. Meyer. 
For the Laub violin, which is owned by Mr. 
Petschnikow, 20,000 rubles (about £2,100) are said to 
have been paid, but this is only a vague rumour. I 
should very much doubt it whether the Ernst 
Stradivari now played by Lady Hallé really possesses a 
present time value of £2,000, but I would not 
think it improbable that this sum would be paid for it 
if it were for sale, not that I consider it the most 
beautiful, or thé best preserved one, or the one pos- 
sessed of the largest tone, but simply for the one reason 
that it has a historical value by its having been played 
upon for many years by the great virtuoso Ernst, as 
well as Lady Hallé. For the same reason Paganini’s 
Guarneri or the Stradivari, which are now owned by 
Dr. Joachim and Sarasate, would realise a price far in 
excess to its real market value, These are enthusiasts’ 
prices, which have little or nothing to do with the real 
qualities of the respective instruments, and which can 
therefore not be accepted as market values. A really 
well preserved sound and well sounding Stradivari now 
costs in London or Paris (the acknowledged markets 
of the world) £750 to £1,250, Guarneri the same, 
Nicolo Amati £300 to £600, Bergonzi up to £500, J. 
B. Guadagnini £200 to £350, Montagnana about the 
same, kc. Notwithstanding that for instruments of 
the very first ranks England is willing to pay the best 
prices ; instruments of second, third, or fourth ranks 
are much more numerous thanin Germany. 

Frenchmen and Englishmen have discussed this 
important question for half a century earlier than the 
Germans ; they had the necessary money which was 
wanted in Germany, and the result of it is that they 
can pasS a sharper and more ripened judgment than 
we. Such a judgment can only be got at by the 
inspection and comparison of many instruments of 
every single maker ; it must, of course, be anticipated 
that the person is naturally gifted, and there is more 
opportunity given in the very large towns, like Paris 
and London. Every dealer there knows, that an 
instrument which he sells is, or can be, immediately 
submitted to so many connoisseurs and he will take 
good care not to ask an unreasonable price or to sell 
an ungenuine instrument for a genuine one, as he 
stands the risk to lose his good name. 

Of the celebrated four Stradivaris, only one, the 
Bett’s, was temporarily in Germany. It belonged 
during that time to Mr. J. Zweifel, of Stuttgart, but 
is now again in England. 

THE END. 
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HART & SON, 
DEALERS IN 


Cremona & Other Fnstruments. 


e4-© Dn9 eee Qs 


Manufacturers Importers 


of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 


Varnished. STRINGS. 
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Tested Strings prepared expressly for 
HART & SON, ’ 
Good Violins from Three Guineas..: 
Violins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


LISTS ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
coection of Violins, Violas, Violoncellos,; and bows 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON, W, 








GREAT NOVELTY. 


NOW READY. 

SCRAP ALBUM, No. 1. Contents: Portraits and 
Riographies of the following violinists and violon- 
cellists: W. E. Whitehouse, August Wilhelm), 
Gladys May Hooley. J. Harold Henry, Adolphe 
Pollitzer, Edith Smith, John Dunn, Heinrich M. 
Hain, Eldina Bligh. J. B. Poznanski, René Ortmans, 
A. Simonetti, W. Ten Have, Gabriele Wietrowetz, 
Hildegard Werner, Fred Furnace, Kathleen Thomas, 
César Thomson, F. Whiteley. 

SCRAP ALBUM, No. 2. Contents: Portraits and 
Biographies of the following violinists and violon- 
cellists : Lyell Tayler, Stanley W. G. Barfoot, G. 
de Angelis, Marcello Rossi, Gertrude Henry Potts, 
Eugéne Ysaye. The Kneisel Quartet, Jan van Oordt, 
Aloys Kettenus, Theodore Werner, Arthur Darley, 
Marian Jay, Alice Liebmann, Nadia Sylva, Heinrich 
Dittmar, Thomas Jolley, Hannah Rees-Jones, 
Herbert Walenn. 

SCRAP ALBUM, No. 3. Contents: The following 
articles from the pen of Wallace Sutcliffe: * Hints 
and Helps for Violinists” (over 40 columns), 
‘ Abyssinian Fiddlers,’ “ Karl Frederick Abel,”’ 
“ Fugitive Poems on the Violin,” “ Fiddle Ornamen- 
tation,” “ Of the Influence of Violin Tones on 
Animals,” and “ Sherlock Holmes as a Violinist.” 
Further Scrap Albumsare in preparation. 

The demand for these Albums having been great, 
further orders can only be executed in the order they 
are received, and only as long as my stock of back 
numbers will last ; therefore, order early to save dis- 
appointment. Price of each volume, Is. post free. 


J. H. SPRAGGS, 
10, Hildyard Road, Lillie Bridge, 
London, S.W. 


ASHDOWN EDITION 


OF 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Lyric Album (5 pieces) 
Diehl, Six Gavottes ” 
Burgmiiller, Three Nocturnes 
Heller and Ernst. Les gages d'‘amitié, 
Book I. (7 pieces) 
Heller and Ernst. Les gages d'amitié, 
Book II. (6 pieces) . we 
Ernst. Four morceaux de salon ... 
Kayser. Four Sonatinas, Op. 58 ... 
Lange. Six pieces .. oe as me 
Spohr. Grand Violin School, complete ... 
10. Baillot. Formula (Scales and Arpeggios) 
11. Diehl. Popular pieces (Nos. 1 to 6) 
12. Hollaender. Four characteristic pieces, 
Op. 42 * eee see ove : 
13. Spohr. Concerto Dramatique, Op. 47 
14. Molique. Six melodies, Op. 36 
15. Merkel. Six Bagatelles, Op. 149 ... 
16, Papini, Six characteristic pieces ... 
(To be continued.) 
. Epwin ASHDOWN. 
NEW YORK (Limited.) 
LONDON. 
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ENGLISH VIOLIN MAKERS. 
By B. J. Saunpers. 
(Continued from page 46, Vol. V.) 





WituiaM Forster. 

The third William Forster was a son of the 
preceding. He wasbornin January, 1764, 
in London, and evinced talent for his father’s 
trade at a very early age, a violin being 
mentioned as having been made by him when 
he was about fifteen years old. He was an 
undoubtedly talented maker, but lacked energy 
and application to business. He preferred 
to take matters easily and to devote himself 
to amateur acting and other amusements. 
He only made a few really fine violins, the 
remainder being very poorly finished. 

His label runs :— 

WILLIAM FOorSTER, JUNR., 
Violin, Violoncello, Tenor, and Bow Maker. 
1810, Also Music Seller. No. 43. 
To their Royal Highnesses the Prince of Wales and 
the Duke of Cumberland. 

Later on he used a somewhat different 
ticket, narrower and bearing on one side the 
crest of the Prince of Wales, and upon the 
other a lion and crown, with garter :— 

WILLIAM FORSTER, 
Violin, Violoncello, Tenor, and Bow Maker 
To their Royal Highnesses the Prince of Wales and 
the Duke of Cumberland. London. 

He added ‘“ Junr.” after his name, and the 
number of the instrument with a pen and 
ink. 

He seeins to have had a fairly extensive 
business in selling and exchanging violins of 
all kinds. He speculated unwisely and lost 
nearly all his money, and also his inheritance 
from his father. Being of a despondent dis- 
position, he tceok his losses to heart, and died 
on July 24th, 1824. 

There was yet another William Forster, 
the fourth of this name. He was the eldest 
son of the third William Forster, and was 
born in 1788. He is said to have been a clever 
workman, but his devotion to various other 
matters prevented him from achieving even 
moderate distinction as a violin maker. He 
was by turns an athlete and angler, a violon- 

cello player, and even a clown. He is believed 
to have made one or two good instruments, 
and some common ones to the number of 
about a dozen. He died suddenly when only 
thirty-six years of age. 

The last representative of 
family was :— 

Smmon ANDREW ForsTER, 
the fourth son of the third William Forster. 
He was born in 1801, and was taught hy his 
father, his eldest brother, and by Samuel 


the Forster 
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Gilkes, who worked for a time for his father. 
He did not make a very large number of 
instruments, and those Ne did make were not 
of special excellence. He labelled them:— 
S. A. FORSTER, 
Violin, Tenor, and Violoncello Maker. 
No. London. 

He is best remembered by his joint author- 
ship with Mr. William Sandys of the “ His- 
tory of the Violin,’ which was published 
in 1864, and which was the first important 
work on the violin published in this country. 

Simon Andrew Forster died in 1869, and 
with him ended the long line of the Forsters. 


SAMUEL GILKES. 

He was a native of Northamptonshire, 
where he was born in 1787. He was 
apprenticed to Charles Harris, and became a 
workman of the third William Forster, in 
1810. There is some diversity of opinion 
respecting the date when he left the service 
of Forster. Mr. 8S. A. Forster, who was 
taught by Gilkes for a time, states that Gilkes 
entered the service of William Forster in 
1810, and remained with him about ten years. 
Mr. Hart, who was articled to Gilkes in 1320, 
says that the latter /eft Forster and began on 
his own account:in 1810, As in that year he 
was bat 23 years of age, it would seem that 
the dates given by Forster are the more likely 
to be correct. He died in 1827. He was an 
undoubtedly fine maker, and copied both 
Nicolas Amati and Stradivarius well, but his 
copies of the former are the more numerous. 
His sound holes are weil carved, and his 
varnish is of a brownish yellow colour. 

(To be continued.) 


MR. JAMES WATTS’ COLLECTION 
OF VIOLINS. 
By W. Hampson. 


(Fellow of the College of Violinists, and Loval 
Representative of the College for Stockport and 
Buxton.) 

(Concluded from p. 78.) 

After I had looked at the 1684 Strad and the Joseph 
Guarnerius del Jesu, Mr. Watts brought a beautiful 
violin case into the room which was made by Hill and 
Sons, of London, for the Paris Exhibition. The case 
was very tastefully inlaid, and it contained a spring 
catch for holding the bow. In this case reposed one 
of the prettiest violins I have ever seen the back being 
striped like a tiger. The following is a copy of the 
guarantee :— 

“ We certify that the violin shown us this day by L. 
Veerman, labelled Sanctus Seraphin, of Venice, date 
1736, is the production of this maker, and one of the 
finest specimens to be seen.—Signed William E. Hill 
and Sons.” 

Lady Hallé examined this- violin, and says she never 
saw anything like it, Fleming, in his work called 
“The Fiddle Fanciers’ Guide,’ speaks as follows :— 
“Santo Serafino was an exquisite maker in many 



































































s | 





ee eee eee 
. Ac — Ts ee 


a tie 
7 


ie a ee 











a ee ee 





se ee 


SUPPLEMENT. 


120 THE VIOLIN TIMES. 


OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments 


which I am now repairing and adjusting. 
Among them are Violins bearing the following marks, and which are well worth the attention 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE ALL GUARANTEED OLD. 
Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Hon. Sec., College of Violinists, 
VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 














Allon Martinez 


Klotz 

Storioni Sylvestre 

Gaetano Guadagnini Gabrielli, Florence 
Michel Platner (Rome) Ferdinando - 
Luigi Lepri Montagnana 
Tomasso Carcassi Storioni 


Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 
Giovanni Varotti 
Lipp, 1783 

Maffei 


Nicolo Bianci 

Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 
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% T. GILBY BRIGGS, F.C.V. 


(From a Photograph by J. Palmer Clarke, Cambridge). 
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BONN’S PATENT BRIDGE 

SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 


it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact,they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ave ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Priacipal Oonservatoires on 
the Continent. 

Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, Vi0LA, ’CeELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I., 
F.0.V., 1..Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tote, greater durability,and such strength 
that the *E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free 
J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 


Monthly Auctions of Musical Property. 
N ESSRS. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 








FOR SALE. 
VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts, 
For full particulars address— 
GUARNERIUS, 
c/o Editor “ The Violin Times,” 
38, Warwick Road, Farl’s Court, 8. W. 


Mr. E. POLONASKI, 
For the convenience of his West End patrons, attends 
twice weekly to receive pupils at the new premises of 
The College of Violinists, 34, Mortimer Street, Regent 
Street, W. 
For particulars, terms, &c., please address, 
MR. E. POLONASKI, 
c/o College of Violinists, Limited, 
34, Mortimer Street, W. 


! 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
S.W. Cheqnes and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free)... _— ons ose 2s. 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s, Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: Sv. Cecin1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 
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Mr. T. GILBY BRIGGS, F.C.Y. 


Originally intended for a business career, 
Mr. Briggs affords another of the many 
instances in which youths have, by virtue 
of a pronounced musical taste and an early 
indication of ability, gradually drifted into 
the zanks of professional musicians. He 
received his first lessons on the violin from 
his father when 10 years old, and afterwards 
was placed for a short time with Herr 
Gompertz. 

Mr. Briggs’ first public appearance was at 
a concert in the Guildhall, Cambridge, at 
the age of thirteen, when he played a duet, 
by Krommer, Op. 33, with his sister. When 
scarcely 17 years old he passed the Senior 
Local Examination in connection with the 
Royal Academy of Music, and acquitted him- 
self so satisfactorily that he was advised by the 
examiner to adopt violin-playing with more 
earnestness. Following the advice of the 
examiner, Mr. Briggs entered upon a course 
of study at the Guildhall School of Music, 
and afterwards finished his musical education 
under the guidance of the violin virtuoso, Mr 
Eugene Polonaski. 

Notwithstanding his rapidly - increasing 
connection and the consequent demands on 
his time, he, by devoting every spare moment 
to his work, succeeded in passing the 
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Licentiate Examination of the College of Vio- 
linists, London. This was in June, 1894. 
Since then he has, in December, 1896, after 
a most severe examination, taken his Fellow- 
ship degree, an honour awarded only to afew 
select. 

We ought not to omit to mention that 
Mr. Briggs was formerly a chorister boy at 
Corpus Christi College, Cambridge, and 
when 14 years old played his violin in the 
orchestra at a concert given by the College 
Musical Society, which was led by Herr 
Gompertz. One of his earliest appearances 
as a solo-violinist was at the age of 15, when 
he played, at a concert in Cambridge, 
Mozart's Sonata in D major. Since then he 
has appeared as a solo-violinist and leader at 
various places, and has taken part in all 
concerts of importance, including renderings 
of the best known oratcrios, in his native 
town and surroundings far beyond. Mr. 
Briggs has had considerable experience in 
the performance of operatic music. He has 
also, as time permitted, done something in 
the way of composition, including a Concert 
Valse (MS8.), which contains some effective 
passages, and has been performed on several 
occasions by request by an orchestra of which 
he is conductor. 

Mr. Briggs has been appointed local repre- 
sentative of the College of Violinists for the 
Cambridge district, and since then has had 
pupils to present at each .examination, 
and been most successful in passing the vari- 
ous grades. Ilis career can scarcely be said 
to have been eventful in the ordinary accepta- 
tion of the term, but it has been one of 
patience and perseverance, and_ success, 
which he owes to his own energy and 
enthusiasm. Mr. Briggs has still youth on 
his side, and doubtless many years of success- 
ful work before him. He is one of the best- 
known violinists in the district in which he 
lives —and is widely esteemed by those who 
have the honour to know him. He resides 
at Glisson Road, Cambridge, and has lately 
been apppointed a member of the Musical 
Council of the College-of Violinists. 


THE KING OF SCOTCH VIOLINISTS. 


By WALLACE SUTCLIFFE. 


Concluded from Page 91, Vol. V. 
) 


Another ana told of him in connection 
with the Duke, shows how felicitous and 
ready was his wit. One day his Grace wa 











showing Neil aroom in Athole Castle, which 
he declared to have cost him over a hundred 
pounds to have varnished. ‘‘ Hoot, man, 
that’s naething!” exclaimed the fiddler, 
quite unabashed: “I’ve a room in my ain 
house cost a lot more than that for the same 
job.” ‘* Indeed,” said the Duke, with an 
incredulous smile, well knowing Neil’s house 
and his humble, quiet style of life, and also 
his fondness for a joke as well; ‘I must 
come and see that wonderful room of yours, 
Neil.’”"—‘* Whenever you like, your Grace.’’"— 
“All right, then; expect me down to- 
morrow.” On the following day the Duke 
duly made his appearance at Neil’s thatched 
cottage, and was shown into a dingy, low- 
raftered kitchen, with the peat reek curling 
round in blinding eddies. There he found 
Gow busily engaged at some profound 
arithmetical problem. ‘‘ Well, Neil, where 
is this extraordinary room of yours?” in- 
quired the Duke. ‘It’s just where you 
stand, your Grace.”—‘‘ How do you make 
that out ?’’—* Well, you see that the walls 
and rafters are as black as jet, and as glossy 
as my fiddle here ?’—‘: Certainly ; I suppose 
that is caused by the peat reek ?””—‘‘ That’s 
whar you're richt,” retorted Neil, ‘‘ and I’ve 
just been calculating that I’ve burned some 
five hundred loads of peat to produce the 
ettect, and five hundred loads at ten shillings 
is two hundred and fifty pounds. What's 
your hundred pounds to that?’ The Duke 
was convinced. .. 

As will be readily discerned from the above 
stories, Gow possessed a great share of 
mother-wit and readiness of retort, and was 
never the least put about in any company or 
under any circumstances. Indeed his sang- 
froid and imperturbability were proverbial. 
Mr. Murray, of Abucairney, once took a bet 
that he would for once put Neil to the blush. 
He had previously lent some money to Neil, 
and took advantage of this fact accordingly 
at a fashionable assemblage. A large party 
were in the room, and Niel had just placed 
himself at the head of his orchestra, when 
Mr. Murray addressed him, ‘‘ I say, Niel, are 
you not going to pay me that five pounds 
you owe me?’ Neil, however, very calmly 
exclaimed, ‘‘Eh! eh! eh! if ye had held 
your tongue, I would ha’ been the last to 
speak o’t.” 

But though Mr. Murray failed in dis. 
turbing Neil’s equanamity, a woman was 
unintentionally more successful. He was 
walking - the streets of the northern 
capital one day, when his attention was 
attracted towards a woman playing on a 
fiddle. Gow, in generous mood, went up to 
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her and asked to be allowed to try his hand. 
The itinerant consented, and Neil yave a 
short speciment of his skill. Handing the 
fiddle back to its owner, he casually inquired, 
in an off-hand manner: ‘ Well, how do you 
think I would do?” ‘Deed, sir,’ was the 
startling reply, “ I’m thinking if you had 
a little more practice you would do very 
weel !” a retorc worthy of Neil himself. He 
must, for once, have really felt he had been 
taken down a peg or two ! 

Gow’s figure was the embodiment of what 
national prejudice conceives a Scottish high- 
lander’s should be, vigorous and manly, with 
a spirited and intelligent countenance. Sir 
Henry Raeburn painted four admirable like- 
nesses of him, for the Duke of Athole, Lord 
Gray, the Hon. William Maule, and for the 
County Hall, Perth, respectively, These 
portraits were engraved and repeatedly 
copied, so much so that at one time his like- 
ness was to be found in most highland homes. 
Allen, in his “‘ View of a Highland Wed- 
ding,” introduces Neil, who he induced to sit 
specially for the work, and his brother 
Donald, with great success. Donald was 
wont to play violoncello with Neil, who, in 
his latter days, could scarcely be prevailed 
upon to accept an engagement unless accom- 
panied by his brother, so much did he rely 
upon his able, steady, and powerful assist- 
ance. 

‘The different publications,” says the Rev. 
Blair, ‘‘ Which have appeared under the 
name of Neil Gow, and which contain not 
only his sets of the older tunes, but various 
occasional airs of his own composition, for 
instance, his ‘ Lamentation for Abucairney,’ 
and ‘ Loch Evoch side,’ are striking speci- 
mens of feeling and power of embellishment.” 
These were set and prepared for publication 
by his son Nathaniel, who issued them under 
the title, ‘“T'he Beauties of Neil Gow, in three 
Parts,” which was followed by the ‘‘ Fourth, 
Fifth, and Sixth Collections to the above.” 
Ramsey, in his “ Reminiscences ” (1868), 
speaking of his compositions, says, ‘‘ At the 
close of the last century Gow’s celebrity 
might be said to rival that of Burns ; and 
Neil’s strathspeys were on a par with the 
songs of Bobby. But alas! that celebrity 
and popularity are becoming matters of 
reminiscence with the few. With the rising 
generation the name has passed away. It is 
a pity. Even still, let a good strathspey 
performer begin to play such tunes, for 
example, as ‘ Up an’ Waur them a’, Willie,’ 
‘ Brig o’ Dee,’ ‘ Reel o’ Tulloch,’ ‘ Lock 
Evoch side,’ or ‘ Monimusk,’ and every coun- 
tenance brightens with animation.” 








Gow died at Inver, near Dunkeld, on the 
lst of March, 1807 ; and as his epitaph has 
it :— 

‘¢Gow and time are even now; 
Gow beat time, now time beats Gow.” 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under this heading. 
All copy must be written on one side of yey only, 
and addressed tothe Editor, 38, Warwick Road, Earl's 
Court, SW. 

MUSIC TEACHERS’ GUILD, 
To the Editor of The Violin Times, 
DEAR SIR, 

Re some of the statements concerning Mr. T. L, 
Southgate, which appeared in last issue of THE VIOLIN 
Times, allow me to express for myself, and several 
of your readers, astonishment, that such incorrect 
remarks should have been published. In these days 
of general culture, the public rightly demand that 
when a man professes to write, he should at least 
know something of his subject, and the statement 
that Mr. Southgate’s practical knowledge of music is 
“nil,” arouses pity for the ignorance of the scribe, as 
well as indignation at his offensiveness, 

May I suggest that it would have been well if you, 
Sir, together with your correspondent, had referred to 
that standard work of Brown and Strutton’s British 
Musical Biography? On turning to Mr. Southgate’s 
name, you would have discovered that that gentle- 
man has been musicaiiy edacated by notable teachers, 
and that he has held several organist’s appointments 
extending over a term of years. 

Surely, upon this reliable information you would 
not have inserted in your little Journal such grossly 
erroneous statements! As for the letter itself (I can 
guess the name of the ‘writer), it is too inane to be 
worthy of notice ; I can only again express surprise 
that the knowledge of the editor of a musical paper 
should have evidenced such limitations. Enclosing 
my card, 

1 remain, Dear Sir, 
Very sincerely yours, 
FLORENCE G, ATTENBOROUGH, 
“ Chrystabel,”’ 
Woodstock, 24th March, 1898, 
Marlborough Road, Ealing, W. 

(We assure our fair correspondent that we always 
have had the greatest respect for Mr. Southgate’s able 
articles, as long as they are written purely on musical 
matters, but he and others have for years gone out 
of their way attacking a who happens tu hold 
differen opinions as regards Government interference 
anent the registration of teachers, etc, With these 
sentiments and such like articles as appear under 
various headings, such as “ Bogus Degrees,” “ Diploma 
Mongering,” “ Diplomania,” Sfc., together with many 
others, not all people agree. Why do the writers of 
these articles not jou the courage to state which are 
and which are not “ Bogus Institutions,” ‘* Diploma 
Mongers,” Sc., §c., instead of darkly hinting at things 
that may only have an ewistence in their own fanciful 
imaginations }—Eb. | 


CELEBRATED VIOLINS, ETC. 
To the Editor of Zhe Violin Times, 
DEAR Sik, 
I have only just’seen the letter from “ Lancastrian "’ 
in your last issue, otherwise it would have had an 
immediate reply from me. 
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Tam happy tosay that Iam the proud possessor of 
Pratti’s Ruggeri ‘cello, as Lancastrian infers. The 
instrument was made, strangely enough, by Jacobus 
Petrus Ruggeri, who was of course the lesser known 
of the brothers, and it bears the date 1717. The 
instrument did not come to me direct from Piatti, 
but it very soon came to his ears that it was to be 
found at my house, and the very next morning at an 
early hour, although far from well, Piatti was at my 
door asking fora sight of his former and well-loved 
‘cello. It is no exaggeration to say that for the whole 
morning and afternoon, with only a break for lunch, 
Piatti gloated over the Ruggeri ‘cello, tried it. gazed 
at it, and fondled it like a long-lost child. 

He then told me that he would never have parted 
with the instrument but for two reasons, the first of 
which was that the Ruggeri “stop” was slightly 
different to the Strad, then newly presented to Piatti, 
and it was, therefore, impossible to use the two instru- 
ments interchangeably. The second reason was that 
after repeated offers for the ‘cello and as many 
refusals on his part, Piatti at last said in his impor- 
tunity that he would only part with it for a sum 
which was more than seventeen times as much as was 
paid for the instrument when it was given to Piatti. 
‘To his astonishment the offer was immediately ac- 
cepted, and Piatti found himself held, unwillingly I 
believe even then, to the bargain. 

Piatti also told me that the ‘cello was the best 
tempered instrument he had ever played on——that 
sometimes in the artists’ room just before going on to 
the platform he had adjusted the sound-post or trifled 
with the Ruggeri’s feelings in other ways, and it had 
never ever grumbled or shown any resentment at such 
treatinent. At the same time Piatti agreed with me 
that the ‘cello prefers the high pitch to the low. 

He also told me of its one and only accident while 
in his possession. It happened when he was playing 
in (Dublin, some years ago. After the concert was 
over the quartet of artists found difficulty in getting 
a conveyance to take them to the station. Eventually 
a four-wheeled cab was obtained, the ‘cello was 
hoisted — needless to say in a substantial case—on to 
the top of the vehicle. On arriving at the station 
poor Piatti became nearly frantie to find that the cab 
was there, he was there, but Jacobus Patrio Ruggeri’s 
masterpiece was vot there. Immediately the steps of 
the party were retraced, and after traversing some 
distance the ‘cello was discovered lying in a snow- 
heap with its case burst open, and surrounded by a 
vroup of small boys, who, labouring under the delusion 
that they beheld a coffin, were trying to catch a 
vlimpse of the corpse. Having failed in this attempt, 
they were about to make further and more active 
investigations. Tfappily the ’cello was found. to have 
only sustained a slight injury to the corner of the 
ribs, and remained then as it does now, without a 
crack of any description. I have had the opportunity 
of comparing the instrument with two well-known 
Strads, a fine Amati, a grand Andrew Guarnerius, 
Baron Heath’s Sanctus Seraphin, and many other 
‘cellos of more or less reputation, and with every 
effort to be impartial, I still consider that the quality 
of tone on the first string of my Ruggeri is unsurpass- 
able. I have not yet made up my mind about the 
fourth string; it feels to me a little weak when 
playing it, compared to the great power of the other 
strings, but Iam told by listeners who have heard it 
in’ large halls that the carrying power is extra- 
ordinary. In appearance the “ Piatti Ruggeri” is 
very beautiful, both as regards the grain of the wood 
and the brilliant though somewhat soft varnish. The 
scroll is as elegant as one would expect, but has 
hardly a vestige of varnish left upon it. If 
Lancastrian would at any time care to renew his 
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acquaintance with the instrument, it would give 
me much pleasure to point out to him its many 
beauties. 

In conclusion, I need not*say what an honour I feel 
it to possess and play upon such an instrument, not 
only for its own value and to a great extent unique 
history, but remembering the fact that for so many 
years it vibrated and thrilled to the spell of our dear 
and great Signor Piatti, whose name is held in 
reverence by all who love the ‘cello or divine music 
divinely interpreted. 

Iam. 
Faithfully yours, 
MURIEL HANDLEY. 

17, Woburn Square, W.C. 


THE BEST STRADIVARI. 
To the Editor of the Violin Times. 

DEAR SIR, 

_ From your last issue just received I see that you 
are publishing a translation of my article ‘ Die beste 
Stradivari,” in the Neue Blatt, to which I have no 
objection, provided you, as you have done, give the 
source from which the article is taken. But I think 
that in common fairness you should keep to what / 
write, and not put in anything that I have not said. 
! never meutioned the ‘ Emperor” Strad as one of the 
great Strads, nor did I say “Italy having been 
relieved of every instrument of note about 80 years 
ago.” Besides not being what I said, this assertion is 
entirely wrong, for it would make it appear that the 
last violin of note left Italy about 1818, whereas the 
great hunt for Italian instruments began only about this 
time ; and Tarisio, who probably brought more fiddles 
from Italy than all other dealers put together, did not 
die until 1854. The way you have put it makes me 
say something that is absolutely untrue, and which 
those that know anything about the matter will look 
upon as ignorance on my part. Again my name is not 
A. H. Payne, but Albert Payne or A. Payne as my 
article was signed. A. Jf. Payne is my father and 
the firm to which I belong. Please correct these 
points in your next issue. 

Yours truly, 
ALBERT PAYNE. 


ANSWERS TO CORRESPONDENTS 


All ‘letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Eari’s Court, London, 
SW. 

L. ¥., Bham, : We canrecommend you E. German's 
‘* Moto Perpetuo”’ as a capital staccato practice in 
the first position ; it is published by F. W. Chanot. 
You will also find Papini’s Saltarelle very useful. 

Hf. H., San Francisco : We send you another copy 
of No. 40, Vol. IV., and hope you may receive it 
safely, The copy we send now is absolutely perfect 
and quite unsoiled, We are at all times ready to 
replace copies. 

G. FE. M.,Conn : Your favour, dated 28th Febru- 
ary, reached us on March Mth; it has therefore 
crossed our post-card, which was dated 11th March, 
Your subscription, No. 53—68, is booked, with many 
thanks. 

A, P., Leipzig : The “ Emperor” Strad is now in 
possession of Mr. George Haddock, of Leeds, 

J. 1. H., Sheffield : The Viou1n TIMEs is published 
as a rule about the 10th or 12th of the month. This 
month’s issue is, however, delayed for a few days on 
account of the Easter holidays. 

D. F., M'ter : You will have to pay the examina- 
tion fee all the same, whether you go to one of the 
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so-called “ authorised ” or “ unauthorised * colleges. 
We do not know what becomes of the fees paid to the 
“authorised” colleges, but we are told that as they 
only werk for art the fees must evaporate in the air, 
or goupinsmoke! We cannot tell you who are the 
* Anti-humbugs, diploma mongers,” people afflicted 
with * diplomania,” &e. The term “authorised ”’ is 
self-assumed, and therefore of no standing what- 
ever. 

Anonymous : Thanks for cutting from the Daily 
News, March 29th, respecting the question asked by 
Mr. Pickersgill of the Home Secretary regarding the 
appointment of Mr. Cummings as Principal of the 
Guildhall School of Music. The matter interests us 
greatly. 

A. 7., L'pool: We can recommend you as a very 
pretty and effective, at the same time of not more 
than moderate difficulty: “ Romance,’ Op. 32, by 
Busé, for violin and piano. The same composer’s 
“ Ballade,” Op. 33, is also a very effective composition. 
Both pieces ought to become popular ; they are pub- 
lished by Mr. F. W. Chanot, of Berners Street. 

Aléant : His Christian name runs “ Mattia, 
Matthias, and Mathias.” He is stated to have been 
born at Botzen in 1621, to have worked there till 
1660, and then to have gone to Rome. Another 
maker of the same name worked in Palermo, and 
there is a very fine specimen of this maker in exist- 
ence in Brussels, which bears the following label :— 
“Signor Albani in Palermo, 16—.” 

A, L., Wton: Apply to the College of Violinists 
for the syllabus and full particulars as to their exami- 
nations. 

O. F., Hambg.: The present market value of a 
Carlo Bergonzi may be from £150 to £300, according 
to conditions, Kc. 

T. R., Haypstead: Space, which is getting more 
and more valuable, does not permit us to answer your 
three questions. Our Editor will, however. give you 
a lesson entirely free of charge, if you will make an 
appointment with him. 

Alpha : What sane person will sell a violin worth 
£50 for 20s. ? This would be just like selling a good 
sovereign for sixpence! Do not believe in the poor 
widow who isso hard up! 

Le M., Rham: It is impossible for us to read 
long letters, more so when they are written in a 
somewhat hieroglyphical style ! Your suggestions, as 
many as we are able to make out, are quite 
impractical. 





NEW SERIES OF 
SCRAP ALBUMS 


Commences with this issue. 
Order at once to save disappointment. 


For further: particulars see advertisement 
on page 108. 





The secret of the celebrated Italian violin 
makers discovered and explained by 


OTTO MIGGE, 
To be had of the Author, 
Li, St. James’s Terrace, Regent’s Park, N.W. 


Price 5s,, post free. 


R. R. Surevps, 





The only remedy for Whistling Strings. 
INFALLIBLE 
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9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 

Dear Sir,—I have much pleasure in testitying to, the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 


LUDWIG STRAUS. 


RESIN 





9, Northwick Terrace, Maida Hill, London, W. 
Yecember 13th, 1880. 
Dear Sir, -The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
shove me, dear Sir, yours very truly, 


LUDWIG STRAUS 
47, St. Paul's Road, Camden Square, N.W,. 
December 16th, 1880, 
Dear Sir,—I have tried the Resin and find it exceedingly good. 


Yours a 
T. CARRODUS. 


R. R. Surecps, 


R. R. SHievps, 


4, Disraeli Road, Putney, S.W. 
January ist, 1889, 
Dear Sir,—Through pressure of business, I have not had an 
sae Nowe ag | of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, I shall be 
glad to know how, and at what price, both articles can be 
obtained, and bead testimonial is of any use to you, I give it 
most willingly 
Yours very truly, 


CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March a6th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is nose 
in the world to equal them. 1 am also pleased to say my pupils 
use both, and find them a great advantage. 
ramet yours, 
F. EARNSHAW. 
Professor at—Portman Academy, iBaker Street * Metro- 
politan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts, 


R. R. SHievps. 





a St Michael’ s Place, Brighton, 
May sth, 1893. 
Sir.— For about nine months, I have constantly used your 
“NPALLIBLE ” O1t for my Violoncello Strings. [cannot speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. I find the tone of the 
strings arene by using it, and is produced more easily after 
itis applied. have recommended it to many friends, beth pro- 
Jessional and amateur, and they quite agree with me as to its 
efficacy. 
I am, yours faithfully and obliged, 
FRANK D'ALQUEN 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself, 
Iam, yours ae hfully, 
Mr. SHIELDs, FRANK DA LQUEN 
have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon; Petroleum, 
&c. I chanced to see my friend Straus's Testimonial, 


Sold by all respectable dealers inthe United Kingdom, Price 6d, 


Mr. SHIELDs. 
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EverkY VIOLINIST SHOULD TRY OUR 
We have named them thus as they have proved Victorious over any other string. 
ADVANTAGES.—Perfect Fifths, extraordinary durability ; the string-ends are spun with silk, which eases 
considerably the changing of the strings. 

PRICES OF VICTORIA STRINGS. Each Length Tested Perfect. 
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No. 15.—1 Box containing 30 E strings oe £0 108. Od. No. 454.—1 Box containing 12 G strings £1 Os Od 

No. 25.—1 ., 15 A * otk £0 6s. 6d. (burnished. real silver’. 

No. 35.—1 , ‘i 15D me Re £0 6s. 6d. No. 60.—1 Box containing assortment of 6 lL, 

No.40.—1 ,, » 12G a Re £0 5s. Od, 3A,2D,and1G .. hs ses ota £0 5s. Od, 
Sample Box containing 3 E, 1 A,1D,1G oe £0 3s. Od. 


Above prices are quoted net cash and post free. Send for Sample Box 3s. post free to 


E. JENKINS & Co., 66, Richmond Road, West Brompton, S.W. 
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J. K. MIONK’S 


TRIPLIE-BARS 




















HUNDREDS OF INSTRUMENTS 
dave now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 
NEATH, February 25th, 1¢97. 
DEAR Sir, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis seat good value for the money Seen 
worse t-ned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N " 
NEATH, March 29th; 1897. 





DEAR Sir, 

The old 'Cello came to hand on Friday, and we have been 
trying it ever since. 1t was not worth firewood before, now 
it is a very nice toned instrument indeed, I have bought and 
sold many for £10 or £12 not near so good. It is clear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all fhe way 
up. ’7is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D. N " 
NEATH, March 31st 1897. 





DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G......n (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£'8 cash. Friends who have laughed at the “dd old tub” 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the * old tub" triple barred, can’t 
play upon his own that he has had for 22 years, and so you 


get it to alter. 
Yours faithfully, T, D. N : 





More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W. 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 

For Beginners, Teachers, and advanced Pupils 
inthe higher positions. Price 6d. net. Recommended 
by Professors, Soloists, and the leading Violin 
Journals, 

“The Eastern Press,’ Nov. 27th, 1897, says :— 
“Valuable to Violinists.” 

S. Gardner & Co., Adderbury, |England. 


And all Music Sellers. 


ALL BACK NUMBERS 


Of ‘Tue Viouin Timzs,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘Tue Viowin Times,” can be 
had from the Secretary, 88, Warwick Read, 
Earl’s Court, 8.W. For full list see page 
09 of last month’s issue. 





ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says—“ We can recommend this book for clars 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6; Miniatures, HH, Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera, G, Saint- 

Bose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Seales and Arpeggi for Violin. E. Polonaski. 

Seales and Arpeggi for Viola ) 1 eae 

Svelonnel dean ie Violoncello } M. A. Coward Elec. 

20 Studivs. No. 8,12, 07 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett, 
6 Mcelodious Studies (Ast Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8. I. Fielder. 
_ FOR 2 VIOLINS ONLY. 

Original and Progressive Melodies, Joset Trousselle. 
‘*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski, 

33 separate Photographs taken from life. 

10 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World, Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly, Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 





COLOURS. 
Pale Amber Yellow. Orange. Amati. 
Dark Ambe Yellow.| Orange Red. Pale tuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 





ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7S: Four bottles, 12 
Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: - Varnishing 16/ 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 
496, Sr. Georaes's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
Cuicaco. 
Trade Mark, Pampblets and Labels are all protected. 
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VIOLIN REPAIRS. 


All instruments requiring repairs should be sent _ te 
Mr. PF. W. CHANOT, 73, Berners Street, London, W., whose experience 


is well-known, a pupil of the Chanot, of Paris, 1864-1873, and of his late 








father, George Chanot, London, IS73—I18SS0. He is In every respect to he 
trusted with the repairing of the finest instruments of Cremona, as the 
lollowme extracts will fully show. “For four venerations — the Chant 
family have had a) European repuiation as makers of violins, cellos, 
bows, ete. 2... . The house has also been always famous for the 
unerring judgement of its members in respect to the antique violins by 
the evreat masters in which they have dealt... .  . In addition to 
maintaining the high repute of the family as makers of and dealers 
In Violins and cognate instruments, Mr F. W. CHANOT has made_ his 
mink ly: publishing SMOlic of the choicest violin HUSIC ever produced, 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world, 2... He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done ino REPAIRING INSTRUMENTS, THE WORKK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the hhiost tnbounded confidence. ’ 


From “ILLUSTRATED LONDON,” 


ATES FREE. 







= 
Appress: 73, BERNERS STREET, LONDON, W 


Printed for the Proprietor by J. W. Wakebain, 4, Bedford Ferrace, Church Street, Kensington, aud 116, Uxoridye road, W. 
Published by William Reeves, 185, Fleet Street, EO. 
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COLLECE OF YIOLINISTS, 


RIMITED, 


LONDON,  W. 





THE PROSPECTUS: OF 


The TEACHING DEPARIM ENT. 
SYLLA BUS. 


AND 


OFFICIAL. LIST OF MUSIC, 
For the Year 1898, 


Arte Now’ Reapy:« Namerous Alterations.and Additions. Gopies will he 


sent gratis and post free on application to the Hon. Sere. of ‘he Gollege. 


TEACHERS’ CERTIFICATES 4 ARE NOW. AWa DED. 


Full information ¢ can ne obtained. of the: Hox. SEC., 


Mr. G. FOUCHER, 
MORTIMER STREET, 
LONDON, WwW 





Ae Sat a ete” 





~ 


Sekt tis 


‘ 
Pe! 


Pras igs 
t 


be od 









— 


- ss we 


* — o ~ = 
~<.+l weee ae a TT eS SPS ee Se ee oe ae 


: P 2 o. 4 
<@ - ea e A eee 
- 4 “a P - 5 » A _ 
Pee <i : pM, Ta i = ait : ae ee oe : 
<7 Rtn a : - a Sette eae : Sea f > Wee 4 
br. Aes ey ee Sp pek«. Oa Poe) ee 7 ae ee 7 1S aay i ~" : 
2 i = 2 5 oe AS ene ei Ma: eae a a <0” 


urd 
et t- ce 


—rS 


a 





i 3 


ERVIS. MENTS, 





THE VIOLIY ‘TIMES. 


o 


APRIL, Tes, 


Mecsrs. W. E. HILL & SONS 


been 


>} u p he ho 


2 
rOWU 


, " + ‘i y ad ‘ +4 
MmMNOoune Tfidt ‘ey ha : INE MOV rt wD 


THEIR 





IEW 


é 
“ 


~ 


NEW BOND STREET, W. 


a Si; 


' #3 " , ties aces oe 
awarded a MPLOME D HONNEUR, 


- 


_international Exhibition, i5¢ 


t . 
IS 


7 





LL LL A RN 8 7 - o— os 





1 for the Propmetor by J. W. Wakeham, Chu eh Street, Rensingt 
Prbtiehod by “Von Reeves, 185, Fie: 


“a 


Printer 
‘treet, B.C 


i OO), for 


, announce’ that they have 


Violin, 





iio, 





